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“PORTRAIT OF EDOUARD MANET” 


FANTIN-LATOUR 


Loaned by the Art Institute of Chicago to the Fantin-Latour exhibition now current at the Museum of French Art, New York 


PRICE 25 CENTS 











The Borghese Titian 
“MATER DOLOROSA”’ 


by 


Oil on panel 23 by 29 ins. Tiziano Ve elli called Titian (1477-1576) 


Signed TITIANUS 


Exhibited: Royal Institute, Liverpool, 1823. Recorded in 
Old Masters, Royal Academy, London, 1880. 


Detroit Institute of Arts, Loan Exhibition, 1928. 


“Treasures of Art in Great Britain,” by Dr. Waagen, 
Director of the Royal Gallery of Pictures, Berlin. 
The Burlington Magazine, October, 1924. Described by 
Detlev Baron von Hadeln. 
American Art News, November, 1926. 
Catalog, Loan Exhibition, Detroit Institute of Arts, 
February, 1928. 
Der Cicerone, Berlin, April, 1928. 
Authenticated by: Prof. Adolfo Venturi The International Studio, May, 1928. 
~ Detlev Baron von Hadeln. The Burlington Magazine, April, 1928, by Prof. August 
Prof. August L. Mayer. L. Mayer. 
Dr. W. R. Valentiner. Private Publication. 


Collections Prince Borghese, Rome. 
Jacob Fletcher, Esq., Liverpool. 
Alfred Fletcher, Esq., Liverpool. 
Sir Lionel Fletcher, London. 


THE GALLERY OF P. JACKSON HIGGS 


32-34 EAST 57th STREET NEW YORK 
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| AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES -INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE 
CATALOGUES OF PRIVATE COLLECTIONS 
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ON EXRAIBITION COMMENCING JARVARET 23 


é: SCULPTURES GF RVs 
By French Masters of the XV HT Century 


FROM THE COLLECTION OF 


MME. PIAZZA-CHAIGNEAU 


PARIS and BARBIZON 
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This small and select group of twenty-three sculptures, mainly of the eighteenth century, comes 
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from the collection of Marguerite Piazza-Chaigneau, widow of the celebrated art editor, the late 


Henry Piazza, and one of Furope’s most famous ’cellists. Daughter of the youngest of the 


re 
aw 
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Barbizon School painters, she is known next to her musical accomplishments for her profound 


interest in the plastic arts. The following distinguished works are included: 
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Bust of George Washington, believed to be the Terra cotta statuette called La Jeunesse, by 


original plaster, signed Houpon CLopION 
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Carved stone bust of the Comtesse du Barry Plaster bust of Benjamin Franklin, by Houpon 


co”, 


by Payot 
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Several busts of Mirabeau, one in plaster, by DI 
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‘Two plaster busts of Voltaire in Wig by Houpon \lonticny believed to be from life 


3 
eat 


Plaster bust of “La Guimard”, fascinating figure Plaster 
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5 pe, 


bust of Jean Jacques Rousseau, by 


fo, 


of Pre-Revolutionary Paris, by Mercut Houpon 
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Illustrated catalogue sent on request, the 


« 
Opes 
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foreword of which is by the well known expert 
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Georges Giacometti, by whom, with a few minor 
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exceptions, the sculptures are authenticated. 
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UNRESTRICTED PUBLIC SALE: JANUARY 29 at 8:1 


P. M. 
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AMERICAN ART ASSOCIATION « ANDERSON GALLERIES =: INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR., jd Vice-President 


30 EAST 571TH STREET + NEW YORK 


SUBSCRIPTIONS TO CATALOGUES ©: _ Three Dollars Yearly for the Art and Three for the Literary 
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Loan Exhibit of 
Fantin-Latour at 
French Museum 


Many Collectors and Museums 


Contribute to Success of Fine 


Show of French Master’s 


Moving and Sincere Art 


By RAautpeu FLint 


Maude Dale continues to supply us 


with data on French painting that is 


as rare as it is illuminating Continu- 
ing her series of exhibitions at the Mu- 
Art. Mrs. Dale 


together some twenty-six canvases by 


seum of French brings 
Henri Fantin-Latour as well as a large 
This 


of her special at- 


group of lithographs time she 


gives us the object 


tention straight, minus any traditional 


fixings or addenda, and so it is a gain 


in one directon to have the work of 


Fantin-Latour spread out before us 


singleness of 
the 


with such 
effect. 
fort 


quarters of 


purpose and 
concerted ef- 


the 


Few realize 


necessary to bring 


the 


from four 


art world a group of 
canvases representative of this roman 
the last 
France, particularly since he 


the 


tic painter of century in 


is one of 


less provocative and glamorous 


men of his time and consequently not 
be 


so readily or generously to un- 


Mrs. 
Dale has once more prevailed upon the 


earthed in American collections 


Louvre to lend us of its treasures, and 
she has also brought us works from as 
remote The 
and Ottawa, not to mention such near- 
eall W ashing- 
ton and Cleveland. 


spots Hague, Glasgow 


as 


er ports of Chicago, 


as 


In the midst of the various alarums 
and excursions of contemporary paint 
ing it is something of an experience to 
be brought into the quiet, peaceful lati 
tudes of such an artist Fantin, 
dwell the 
midst of his peaceful and romantic so- 


norities. How 


as 


where we can with him in 


he calms our modern 
fevered brow, and we bend toward him 
gratefully for the sweet solace of his 
His world 


by no means a dull one, peopled as it 


pictorial benediction. was 
was with all the great contemporaries 
of the Paris he 
contemporaries 


graced, those 
that 
historic documents of 
now hanging proudly in the 
namely, the “Hommage a Delacroix,’ 
Delacroix, Whistler, Manet, 
Bracquemond, Baude- 
laire, Balleroy, Duranty, Alphonse Le- 
gros, Cordier and himself; the “L’Ate- 
lier des with Manet, Re- 
Monet, Astruc, 
Edmond Maitre; the 
Piano,” with Chabrier, 
Adolphe Jullien Boisseau, Benoit, Las- 
coux, d’Indy, Pigeon and Maitre; 
lastly the “Le Table.” with 
Verlaine, Rimbaud, Valade, d’Hervilly, 
Pelletan, Bonnier, Blemont and Aicard 
He knew his way about, and yet he re- 
mained a man life 


Within the close confines of his 


great 


he 


set down in 


those four his 


Louvre: 


with 


Champfleury, 


satignolles,” 
Zola, Bazille, 
Scholderer and 


noir, 


“Autour du 


and 


Coin de 


whose real was 


spent 
own aesthetic progression, 


The exhibition runs chronologically 
from about 1852—Latour was then in 
his eighteenth year—to 1904, the 
died, and gives a clear sense 
of the three departments of his art in| 


which he specialized: portraiture, still 


year 
before he 


(Continued on page 8) 
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“PORTRAIT OF 


DETROIT MUSEUM 
TO BE KEPT OPEN 


DETROIT—Plans for the Detroit In- 
stitute of Arts to be kept open while 
relieving the city of most of the cost 
of its operation were outlined by the 
Arts Commission at a meeting in the 
office of Albert Kahn on January 6, it 


is learned from The News, Detroit. 
The commission’s plans were to be 
presented to the Mayor at a confer- 


ence later in the day. 
and $50,000 
the budget, 
services 


Between $40,000 
would be eliminated from 
and funds to retain the 
of the art curators would be 
guaranteed by private subscription. 

This means asking for a slight in- 
crease in the $21,240 proposed by the 
city. 

“But that amount would 
practical in any event,” Mr. Kahn 
pointed out, “since it provides an in- 
sufficient allowance to guard the build- 
ing and keep it clean. Even if the 
doors of the museum were closed it 
would be essential to protect the prop- 
erty by keeping the building clean and 
maintaining a certain even tempera- 
ture to protect the valuable exhibits.” 

The plan retains the key positions 
of Dr. W. R. Valentiner, director of 
the museum, and Clyde H. Burroughs, 
secretary, with a bare skeleton of an 


prove im- 


(Continued on page 16) 


S. W. Frankel, Publisher 
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MADAME FANTIN-LATOUR” 


Loaned by the Louvre to the important Fantin-Latour exhibition now current at the 





BRECK LIKELY TO 
BE DIRECTOR OF 
THE METROPOLITAN 


| According to 


reached 


reliable rumors 
THE 
various sources, 
Breck, at present 
ant director of the Metropolitan 
Museum and Curator of Decora- 
tive Arts, named at the 
forthcoming meeting of the trus- 
17 the 
director of that institution. 


which have 


News from Mr. 


Joseph assist- 


will be 


tees on January as new 
Since 
the death of Mr. Edward A. Rob- 
inson last year there have been 
many speculations as to possible 
candidates for this important of- 
which still un- 
filled at the recent meeting when 
William Sloane Coffin was named 
president. If chosen, Mr 
Breck will bring to this impor- 
tant position a highly specialized 
knowledge of the policy 
needs of the museum. 


fice, remained 


as 


and 





ART 


By FANTIN-LATOUR 
of French Art. 


Museum 


RECORD PRICES 
IN DE MIRE SALE 


PARIS.—The Negro and South 
American Sculpture in the de 


crowd and brought a number of record 
prices. The highest bid was made for 
No. 46, a standing statue of a man 
in wood, a pahouin of the Gabon and 
considered by connoisseurs a master- 
piece of North African art. It went to 
M. Titus for 30,000 franes. For a 
statuette of the French Soudan, No. 35, 
14,000 francs was paid. And for No. 
48, a Gabon statuette of a young wo- 
man seated, a purchaser paid 14,100 


francs and for No. 87, an ivory head- | 


rest, 15.500 frances. 

Of the American items, 
brought 12,100 francs. This 
stone used for crushing corn. 
a human face in hard 
fetched 16,900 francs. 

That quite a few objects in the sale 
are destined to belong to the Troca- 
déro is another interesting fact. This 
museum itself purchased among other 
numbers a_ pre-Columbian statuette, 
No. 120, and a cup from the Congo in 
the shape of a head, paying respective- 
ly 4,500 frances and 3,700 francs. 
Other items specifically bought for the 
Trocadéro by generous donors include 
/a pre-Columbian vase (given by M. 
Titus). 


No. 128 
was a 


green 


Miré| 
sale on December 16 attracted a large | 


No. 119, | 


stone, | 


‘Latest New York 
Museum Vivifies 
City’s History 


| —_ 


| Relics From the Arrival of the 
First Settlers to Recent Times 


Shown at Opening of New 


Institution 


By RALPH 

Out of the little old Gracie Mansion 

| overlooking the upper end of Welfare 
| Island has finally emerged the fully 
Museum of the City of New 
York, officially opened to the people 
| this week and displaying a wealth of 


Lint 


formed 


| artistic and educational souvenirs per- 
| taining to the 

| romantic 
| Metropolis. 


strangely 
history of this irresistible 
The brick and marble 
| building that Joseph H. Freedlander 
has designed is easily the outstanding 
| architectural 


moving and 


accomplishment on up- 
| per Fifth Avenue, and its Georgian 
| simplicities and proportions bespeak 
| the dignity and importance of the 


| museum that it For 


houses. 


some 
years past the beginnings of a civic 
museum for the City of New York 


|; have been housed in the Gracie house, 
| , . ‘ye 

| against the time when sufficient 
ronage and 


pat- 
support should enable 
| those in authority to go ahead and 
| erect a suitable for the mnu- 
seum. It is a matter of happy record 
to all concerned that the venture has 


edifice 


|come through so splendidly, thanks 
particularly to the magnificent sup- 
| port of James Speyer, who among 


| others has stood behind the venture 
four-square from the beginning. Har- 
dinge Scholle, director of the museum, 
has worked valiantly up till the last 
moment getting the 
installed, 

clutter 


various exhibits 
and despite 
excitement, the 
thrown open on 
Monday afternoon as per schedule to 
permit 


properly 
minute 
museum 


last 
and 
doors were 
some seven thousand invités 
to make their first tour of inspection. 
His Honor the Mayor gave an official 
| touch to the inaugural proceedings 
| which, otherwise, were of a wholly in- 
formal nature. 


For the time being, the first two 
floors will serve as the museum proper, 
although there is plenty of room for 
future expansion. The entrance hall is 
in keeping with the elegance and sim- 
plicity of the exterior, 
large curving 





and boasts a 
of solid unsup- 
ported marble that sweeps gracefully 
to the second story. A charming little 
terraced garden 
of the 
| whole 
grace 


stair 


runs along the rear 
and throughout the 
establishment the prevailing 
and distinction of an earlier 
|epoch is to be felt. Rare prints and 
documents of various sorts are scat- 
tered throughout the building, offering 


museum, 


| the visitor a wealth of information 
| concerning the red-letter days that 
| color New York’ calendar. Here and 


there, to vivify the pictorial side of 
| the story, are arranged little tableaux 
by Dwight Franklin and N. J. Burns 
illustrating various 
| sodes. 


historical  epi- 
These miniature scenes, set in 
shadow boxes and effectvely lighted, 





will prove highly popular with the 
museum’s visitors. We see in vivid 
representation such incidents and 


scenes as the purchase of Manhattan 


(Continued on page 7) 









































































“PORTRAIT OF A MAN” 


An important work in the Lord Sackville collection, now on view at Averell House for the benefit of the Musicians’ 


Hubert Roberts 
Are Returned to 
Former Setting 


PARIS.—Four canvases by Huber: 
Robert, it is learned from The New 
York Herald, Paris, have just been 


replaced on the walls of the Hotel de 


Montcalm, headquarters of the 16th 
French army corps, after nearly a 
century and a half of vicissitudes 


which almost ended in their complete 
oblivion. The landscapes, which are 
views of ancient Avignon, were or- 
dered from the artist by the Marquis 
de Montcalm, son of the general who 
fell with Wolfe in the battle of Quebec. 


They are called “Le Consee,” “La 
Cascade,” “La Fontaine” and “La 
Barque,” and depict ancient Roman 


monuments in Languedoc in the region 
between Montpellier and Avignon. Not 
one is signed, as was frequently the 
custom of Hubert Robert, nor are they 
dated. The artist is thought to have 
executed them following an order for | 
four similar canvases from the king 
in 1786 for the chateau in Fontaine- 
bleau. 

Despite opposition by the army au- 
thorities to remove the paintings in 
order to restore them, the Beaux-Arts 
officials finally succeeded in sending 
them to Paris, where it required the 
most expert efforts by national mu- 
seum craftsmen to erase the baked. 
cracked crust of decay. 


Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 















Catalogues sent upon request 


Grorce A. McCoy, Manager 








Art Gallery and Work Shop 
400-408 North State St., Chicago, 
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i sent 


| necessary 


lid. 


Emergency 


VENETIAN SHOW 
TO BE INVITED 


LONDON.—The managing commit 
tee of the International Venetian Art 


Exhibition met on December 10, writes 
the Milan correspondent to The Times. 
Count Volpi di Misurata presided, and, 
the of the to 
draw up the program for the 1932 ex- 


purpose meetinz was 


hibition, which will open on April 28. 
Henceforth 
national 


there will be only one 


exhibition every fourth year, 
exhibition in 


Admission 
will 


and international 


Venice 


one 


every other year. 


will be by invitation, and there 
no longer be the appointed committees 
which used to choose works from those 
in by painters and sculptors on 
their own account. 

In the case of foreign artists, 
the- delegate of each pavilion will 
sue a limited number of invitations in 
agreement with the Secretary-Gen- 
eral, Signor Maraini. 

The committee expressed its 
faction that the British Government 
had taken over the British pavilion, 
which up to now had been private 
property. This pavilion, as will be re- 
membered, had been created on the 
initiative of the late Sir Alfred East 
and of Mr. Frank Brangwyn, R.A., who 
had organized it about twenty-five 
years ago with funds offered by British 
art patrons. 

It was also announced that a Jap- 
anese art society has collected the 
funds for the erection of a 
pavilion. As Germany will 
part in the exhibition next 


too, 


is- 


satis- 


Japanese 
| not take 


|year her pavilion will be occupied by 
| Austria. 
pavilions. 


Altogether there will be 14 






BERLIN 


BELLEVUESTRASSE 13 





THANNHAUSER 


GALLERIES 
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Experts in Antique Silver and Jewellery yp 
¥ Seve 
chile nano pres 
By BARTEL BRUYN Hon 
Fall 
A 
thea 
S k ll 2 Dav 
” ~hba > 
Lord Sackville’s Dav 
old 
Old Masters at of 1 
Averell House ml 
Avere OuSE the 
6, me 
ing 
Twenty-two canvases by famous old ser 
masters, formerly the proud posses- ope 
sion of the Sackvilles and long hanging boa: 
. ae one . " } hun 
in their famous Knole palace at Seven- 
: ; whi 
oaks, Kent, that was so unforgetably | on 1 
described in The Edwardians, are be- ; the 
ing shown at Averell House for the : Nas 
: : a _—= mt 
benefit of the Musicians’ Emergency t ae 
- 0 CS 
Aid. Recent heavy taxations have ne- civi 
cessitated the sale of more than one 


masterpiece from the Sackville collec- 
the Reynolds portraits 
and Queen Charlotte 

this 


tion—notably 
of III 
and now comes 


George 
new group of im- 
works in 
America. One the 
portrait of Sir Walter Raleigh by Mar- 


portant for public dispersal 


of these canvases, 


cus Gheerardts the Younger is thought 
to have been painted at Knole during 


a visit Sir Walter paid the family in 
1602. The Knole record fairly bristles 
with celebrated visitors, and it was 


the first Earl of Dorset, Thomas Sack- 
ville, who entertained Queen Elizabeth 
Lord Sack- 
ville, formerly Major General the Hon. 
Sir Sackville-West, 
and 


there. The present owner, 


Charles John in- 
the title 


brother, 


herited estate from his 





elder who died without male 


Amongst our stock is one of the beautiful Dome Top Straight Sided 


issue, and it is he who has ordered the 


sale of these twenty-two treasures Plain Silver COFFEE POTS, having the Side Handle and Cover to spout 

from the family galleries. This piece weighs 16 ozs. 17 dwts. and was made in London in the | 
Perhaps the most important and reign of “Queen Anne” A. D. 1702 by “RICHARD GREENE 

{surely the most glamorous of these 





177 New Bond Street, London, W. 1 
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Latest New York 
Museum Vivifies 
City’s History 


(Continued from page 5) 


from the Indians, the episode of 
Nathan Hale’s arrest, Bowling Green 

1831, the demand by the English 
x the surrender of New Amsterdam 
(all by Mr. Franklin), and the Blue 
Bell Inn, Central Park in Winter, and 
upper Manhattan Island during its 
Indian days—these by Mr. Burns. It is 
interesting to learn that the very 
cave shown in Mr. Burns’ last named 
miniature is still in existence. 

Another feature that is bound to 
be a favorite number is the replica in 
miniature of the original Dutch set 
tlement of New Amsterdam asit looked 
in 1660. This large, scaled model was 
made by Charles Capehart and James 
Daugherty from the famous Costello 
map. The Alexander Hamilton room 
is filled with items of the greatest in- 
terest and rarity. Here hangs the large 
Gilbert Stuart portrait that James 
Speyer has lent indefinitely to the 
museum, as well as a fine likeness of 
Hamilton, and a model of the Ball 
statue that was destroyed in the Mer- 
chants’ Exchange fire in 1835. There 
are many cases of costumes, show- 
ing the vagaries of women’s dress dur- 
ing the changing periods. Here are 
confections of the most exquisite de- 
sign and fancy, and there is a whole 
corridor that is devoted entirely to 
this phase of the museum’s holdings. 
Types of hats worn by members of the 
Seventh Regiment from 1835 to the 
present day are shown in a collec- 
tion presented by De Witt Clinton 
Falls 

A room given over entirely to the 
theater has been arranged by May 
Davenport Seymour, a niece of Fanny 
Davenport. The walls are hung with 
old playbills and there is to be a model 
of the old John Street Theater. One 
of the banner items in the museum is 
the gorgeous old fire engine, Americus 
6, nearly a hundred years old and shin- 
ing like new. “Boss” Tweed once 
served as foreman of the crew that 
operated this handsome vehicle, which 
boasts a metal lamp costing many 
hundreds of dollars. A _ tiger’s head, 
which Tweed caused to be _ painted 
on the dashboard of the machine, was 
the origin of the Tammany Tiger. 
Nast, the cartoonist, remembering this 
emblem from his boyhood, used it in 
one of his fiery cartoons as a figure of 
civic tyranny. 


The Art News 


“PORTRAIT OF A LADY” (1835) By FANTIN-LATOUR 


Loaned by the Metropolitan Museum of Art to the comprehensive exhibition 
of works by Fantin-Latour now on view at the Museum of French Art. 


, The Now Tork Marine Society bas|GERMAN PAINTINGS 
re 3 £ se < ( Ss rir ‘ V ¢é sila bl 
FETCH GOOD BIDS 


museum within a museum. Here are 
to be found a great variety of models, 
from ancient clipper ships and side- BERLIN.—At Lepkes’ sale of the 
wheelers to such modern marvels as| Max von Bleichert collection bidding 
the Bremen. Mr. Franklin’s master-| W4aS animated, with the major interest 
piece is located in this department centered on the German paintings 
of the XIXth century, which brought 
io "tpac tT to 2c aan 
old South Street with the ships lined | "84 Prices. The highest was 23,000 
— marks for Leibl’s portrait of Lina 
up at the docks. Joseph Appleton is in Kirchdorffer acquired by the Kunsthalle 
charge of this section of the museum. | jn Basle. “Panic Fear” by Bécklin was 
A lovely weathered figurehead, once | sold for 10,000 marks and Corot’s “Pas- 
part of the Lady Lanckershire, is an) siance” for 12,200 marks. A seashore 
important item in this section, and) yjiew by J. Israels reached 4,000 marks. 
there are such appealing models as; Max Liebermann’s “Lace Maker.” 
the first Cunarder, the Brittania; the! 8.900 marks. while Hans von Marees’ 
Thomas Powell, side-wheeler; a XIXth | “Praise of Modesty” soared to 18.000 
century whaling vessel; anda riverice| marks. Carl Spitzweg’s “Remem- 
boat of 1834. There are also collections | brance’ went at 5,400 marks. Hans 
of early American silver, and endles| Thoma’s “Peaceful Valley” at 6.200 
souvenirs of this phase and that of| marks and Fritz von Uhde'’s “Girl 
civic progress. Peeling Potatoes” at 4,700 marks. 


and shows in miniature a section of 
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\ superb Elizabethan Tigerware Jug. with finely chase 
silver gilt mounts Dated 1584 Height 9 inches 
From the J. I Taylor Collection 
om my Collection of Early English Silver 
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Loan Exhibit of 
Fantin-Latour at 
French Museum 


(Continued from page 5) 


of a mythological and 
Most of the works are 
“Catalogue de loeuvre 
complet de Fantin-Latour,” brought 
out by Madame Fantin-Latour, and, 
while it might seem that a mere twen 
ty-five or six canvases out of the more 
than two thousand works listed could 
be hardly indicative of the man’s 
scope and power, the fact remains that 
Mrs. Dale’s selection is such as to 
bring out the full value of his work 
Her own magnificent still life, “La Ta- 
ble Garnie,” seen on other occasions 
when the inexhaustible Dale collection 
has been drawn upon for our edifica 
tion, is one of the star canvases of the 
show, bright as the day it was painted, 
rich in passages of luscious color, 
strong in its well wrought design and 
in its solid sense of form. Ranking 
close to it, among the still life and 
flower pieces, is the superb “Nature 
Morte” from the Cargill collection in 
Glasgow and as yet untouched by the 
cleaners. Mrs. Dale attributes the fine 
state of this canvas to its having 
caped the disfiguring gases and other 
pollutions of our larger cities. “The 
Portrait of Edouard Manet” from the 
Art Institute of Chicago is as wreathed 
in sooty vapors as the Glasgow still 
life is virginal in tone, and with its 
glass pane! still further obscuring the 
original pigmentaton it is hard to feel 
that it had come off the same palette. 

Several of the portraits could easily 
stand a trip to the cleaners, for more 


life and fantasy 
musical genre. 
listed in the 


es- 


than ever today are we advancing 
away from that morose period when 


the bituminous tinge of time was held 
in high veneration. The lovely portraits 
of the Fitz-William sisters, one from 
the Dale collection and the other be- 
longing to the Lewis Williams collec- 
tion of Cleveland, are delicious inter- 
pretations of youth as well as gems of 
delicate tonal recording. The “Por- 
trait de Madame Leon Maitre” from 
the Brooklyn Museum is perhaps the 
most imposing portrait hung, and were 
it judiciously touched up with some 
delicate cleansing fluid would emerge 
a genuine masterpiece. But Fantin sel- 
dom got into his figure pieces those 
classic lines that Corot used so bril- 
liantly in building up his figure pieces, 
nor was his realism biting enough to 
give us portrait souvenirs of such 
Sharp authenticity as, say, our own 
Eakins. But as far as his own tempera- 


JOHN 


LOUIS XVI SCULPTURED MARBLE CLOCK 





The Art News 


By FALCONNET 


This fine piece is a feature of the Bonaventure sale, to be held at the Ameri- 
can-Anderson Galleries on the afternoons of January 22 and 23. 


| ment let him go along the path of pic- 


torial investigation, he was sure and to 
be trusted implicitly. 

Latour’s imaginative pieces do not 
hold up so well, and I, for find 
his amorphous nudes rather stupid and 
enervating. They belong distinctly to 
his time, when rapt visions were being 
evoked in the Paris ateliers under the 
spell of Wagner’s tremendous orches- 
tral climaxes. The Venusberg motive 
was a powerful factor in the medita- 
tions of Fantin’s day, and I am afraid 
that his softly developed goddesses 
enveloped by drifting gauzes and con- 
venient curtains of cloud seem pretty 
“old-hat” beside the deliciously clean 
and timely gods that Picasso has 
evoked for us recently in his spectacu- 
lar and costly Ovid. The large Monti- 
celli-like “La Féerie’’ from the Reid 


one, 
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Collection in Glasgow seems rather be- 
side the point after the best of his por- 


traits and his splendid still lifes. And 
he certainly was no religious painter, 
as may be seen from the rather 
sententious “L’Enfance du Christ.” 


Mrs. Dale brings Fantin forth at this 
time she believes that the 
youth of today is reacting against the 
harsh dissonances of contemporary 
art, and so she offers this XIXth cen- 
tury romanticist with a full assurance 
of a newly acquired importance. As 
she notes in the catalog: 


because 


“There is in these portraits of gentle, 
serious people above all else a sense 
of peace—quiet—almost silence. Per- 
haps this is the secret of Fantin’s very 
definite appeal for the young people of 
today.” 
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REMBRANDT SALE 
SET FOR APRIL 


AMSTERDAM—A very 


mportant 


sale, principally of Rembrandt and his 
school, is now in course of prepara 
tion by Messrs. Mensing & Son of 
Frederick Muller & Cy Included will 
be the famous long lost storical pic 
ture in which Fabius Maximus is the 
central figure. It was painted by Rem 
brandt for the town hall of Amste) 
dam. There will also be offered a poi 
trait of Saskia impersonating Mine) 
Va, a portrait of Marten Looten from 
the Holford collection and other can 
vases by this master. His etchings and 


drawings and those of his pupils are 


likewise well represented, not to men 


tion a series of drawings by Doome1 


In addition to the Rembrandt items, 
the catalog will list several of the 
most Important paintings, tapestries 
and sculptures from the collection of 
Count Oriola and from the collection 
of Chevalier de Stuers, Ambassador of 


the Netherlands to 
interest is the 


Paris Of 
beautiful 


special 
portrait by 


Hoppner of Mary Wollstonecraft 
(Mrs. Godwin), author of The Vindica 
tion of the Rights of Woman. 

The sale is scheduled for April, and 
not only the illustrated prospectus 
but the catalog with its 100 repro- 


ductions are already in 
the printer. 
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Saturday, January 16, 1932 


MRS. HACKETT TO 
TAKE NEW ROLE 


Mrs. Helen Hackett has found th 
her services as art adviser and spe 
cialist in early American paintings 


have been 


that 


so increasingly in demand 


she discontinued her gallery 


has 


activities and will devote herself en 


tirely to this branch of her work. She 
is now located at the Fairfax, 116 East 
o6th Street 
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Exhibit 


COPTIC TEXTILES | 
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Demotte Galleries 


| 


It is always astonishing to come 
across such essentially modern designs | 
as the Copts evolved way back in the 
1Vth to the VIIth century after Christ. 
These Christianized Egyptians were 
most surely inspired to produce a 
wealth of woven forms and patterns 
that have been seldom equaled at any 
period or in any country. They have 
at once a striking simplicity that gives 
them their clear, driving power, and at 
the same time they are thoroughly in- 
fused with a sophistication that re- 
moves them from the order of purely 
primitive or tribal design. These re- 
markable fabrics, mostly in scraps and 
odd pieces, are all findings from 
burial shrouds, and the group that fills 
the larger gallery at Demotte’s is in- 
deed notable for the variety and range 
of expression. The catalog of the ex 
hibition lays stress on the interesting 
fact that the technique of weaving 
used by the Copts is the identical one 
which was worked out by the French 
and Flemish weavers of the XIVth and 
XVth centuries. A small group of 
Arabic textiles is also included in the 
exhibition, ornamental sections of 
civilian costumes of the Xth to the 
XXth century. The exhibition will 
remain on view through February 9. 


ROBERT SPENCER 


Ferargil Galleries 


A memorial group of paintings by 
the late Robert Spencer is being pre- 
sented by his widow at the Ferargil 
Galleries through the rest of the 
month. Nearly thirty canvases, many 
of them small studies illustrating the 
dramatic ideas which concerned this 


painter so continually, are hung in the | 


large gallery, and they form a compre- 
hensive survey of his art. While I am 
not familiar with the various phases 
of his earlier painting periods, I should 
judge from the “Portrait of Mrs. Hend- 
rick” and from his “Five o’Clock, 
June” landscape that he had followed 


closely the Weir style and technique | 


for a time. However, he later came 
into a manner distinctly his own, a 
very highly individualized mode of 
painting that proclaims the man in- 
stantly. His “Weather” is typical of 
the grayish tonalities that he generally 
elected to use, and the way in which 
he has flecked on the paint also shows 
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ions in New York 





him in a thoroughly typical perform-|flame from the dynamos. His third 
ance. I should select “Gray Day in 
Spring” as another very representa- 
tive work. 

In “An Old City” we see the curious pinnacles of Manhattan bearing down 
type of canvas he developed so exten-|relentlessly upon a cross section of a 
sively, wherein he built up imaginary | warehouse filled with sleeping down- 
city scenes, often tinged with squalor 
and sadness and revolution. These 
drab visions must have been very 
often in his thoughts since they seem 
the most potent works that he left be- 
hind him. Such small compositions as 
“The Brocken” and “Witches’ Sab- 
bath” show him attempting symbolic 
figurations that are not nearly so vital | 
as his landscape inventions. Clearly | 
Robert Spencer was primarily a land- 
scapist with an inveterate interest in| o¢ its exhibitions. 
oppressed humanity, but needing a| 
more passionate outlook to make him | 
another Daumier. 


panel is a satirical arraignment of our 


city, called “Frozen Assets,” with the 


| and-outers, while below are shown the 
steel-ribbed vaults of one of our great 
banks. So much for the New York 
series. At least they help to round out 
the demonstration of Rivera’s talents 
in this most tricky and rewarding of 
media, and are 


responsble for the 
largest attendance that the Museum 
| of Modern Art has yet achieved at any 


me ey STANLEY BADMIN 
DIEGO RIVERA 





Museum of Modern Art Harlow, McDonald Galleries 
Within something like six weeks’ A young English painter-etcher, 
time, Diego Rivera has accomplished | Stanley Badmin, makes his New York 
the prodigious pictorial stunt set by| début at the Harlow, McDonald Gal- 
the Museum of Modern Art, and now) leries with a 
the museum's large gallery is comfort-| drawings and etchings that bespeak a 
ably filled with the eight frescoes that 


were originally scheduled for the New| age of twenty-five, Mr. Badmin has ar- 
York Rivera presentation. The three|rived at a point of maturity in his 
new panels are hardly up to the oth-|draughtsmanship and feeling for well- 


group of water color | 


remarkable talent. Still at the tender | 


ers, although they have been inspired | compacted design that is something to | 


| by fresh subjects. Rivera frankly took 


| themes from his various Mexican fres-| Muirhead Bone in his firm yet sensi- 


| coes for the first group he gave us,|tive capture of architectural and land- | 


repainting them for our edification.| scape form. Only in his little figures, 
| They are filled with the frankly tribal 
quality that comes from the painter’s 
quintessential Mexicanism, a quality | 


which often dot his scenes, does Mr. 


quence of a thoroughly aroused nation- | eral sweep of his designs. He also has 


alism. 
not been so fortunate in his investi- | paintings. 
gation of our new order of society and | are 


Technically the 
beautifully made but 


labor. He gives us a rather monu-| somewhat smothered by the weight of 


mental vision of drillers he found at 


He is able to bring forth great elegance | 
of deep-set sincerity backed by the elo-| of detail without endangering the gen- | 


But here in New York he has|a lovely, delicate sense of color in his 
etchings 
they are 


their own line. When he learns to cap- | 
work in the depths of the newly rising | ture that lovely atmospheric airiness 
Radio City, a skillful piece of design | that makes a Bone plate so luminous 


marvel at. He comes close to the great | 


Badmin need a more instructed hand. | 





that would fit admirably into a larger | and glad, Mr. Badmin will find himself 


decorative scheme. His pictorial trea- 
tise on 


very close to the top line of contem 


“Electrical Power” is better | porary print-makers. It is indeed a re- 


contained, is tonally rich and is en-| markable début in every sense of the 


livened by gleams of crackling bluish | word. 
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“SURREALISME” 
Julien Levy Gallery 

A pleasant madness prevails at 


Julien Levy’s new and interesting gal 
lery, with its miscellany of surréalistic 
paintings, drawings, prints and what- 
Mr. Levy 
able pains to 
ultra-modern 
is congratulated 
rounded line-up of tne 
camp. If the so-called modern 
ment has nothing 
free us from the necessity of sticking 


not. has been at considei 


what these 
to, and 
the 


surréalistic 


inform 
men 


us 
up 
on 


are he 


to be well 


move 


done more than 


to those facts immediately relevant to 


and, in most cases, 


our immediate 
rather limited it 
worked a great wonder. Just how seri 
ously this moon-struck phase of paint 
ing, known the 
ment, is to be taken is something that 
must be worked out individually. I 
suspect the greater part of it is like 
that famous bow! of cherries which 
George White has so cleverly set be 
fore us this winter, and so my advice 
to those not directly\implicated in the 
new movement is “don’t take it seri- 
ous, it’s too mysterious.” 

But those of us who were brought 
up on such delightful lunacies as Ed- 
ward Lear, for example, concocted in 
those far away eighties and nineties, 
will recognize the legitimacy of these 
Cyranoesque impromptus and baubles. 
For a point of definite support there 


experiences, has 


surréaliste move 


as 


are two Picassos, which should re- 
assure the more timid. And then 
there are two of Pierre Roy’s very 


pleasing constructions, which, I must 
confess, seem very Boucher and be 
ribboned beside the more farouche 
fare that surrounds them. 
does interesting things that are full 
of fluttering wings, and Salvador Dali 
is a clever painter with macabre yet 
forceful tendencies. His 
de la Mémoire” is a curious medley of 
watch dials which droop and drip all 
over a charming landscape, one of the 


foreground timepieces being cosily 
crowded by ants! Page Mr. Freud! 


Jean Cocteau, that Parisian luminary, 
has two persuasive watercolors here, 
and Charles Howard, employing the 
line that Picasso has worked to such 
advantage in his recent “Ovid” series, 
shows two very individual and some- 
what monstrous inventions. 


Photographs, potpourris, books and 


periodicals carry on the story of the} 


movement and afford a liberal intro- 
duction to this new phase of modern 
art. A wood by André Breton in the 
catalog may serve to enlighten the 
questioning gallery-goer. “I believe in 
the future resolution of two states (in 
appearance so contradictory), dream 
and reality, into a sort of absolute 
reality, “surréalité.” 


NEW YORK SOCIETY OF 
WOMEN ARTISTS 





Squibb Building 


Following their exhibition at the 
Brooklyn Museum, the members of the 
New York Society of Women Artists 
have taken a whole floor in the hand- 
some new Squibb Building, the exhibi- 
tion possibilities of which were discov- 
ered last year so successfully by Hen- 
ry Billings. Here these ambitious la- 
dies of the brush and chisel plan to 
have a succession of exhibitions. For 
the time being, however, a reduced 
version of their Brooklyn demonstra- 
tion is on view and is very well worth 
visiting, just to see how complete is 
their emancipation from the _ berib- 
boned femininity of the average wo- 
man artist’s conception of the part. 


Perhaps they lean a bit too far back- | 


ward in their endeavor to escape the 
taint of prettified painting and model- 
ing, and they could on an average em- 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts. 


Max Ernst | 


body more glamorous color sequences 
ind more unctuous and luminous to 
nalities without in any way endanger 
ing their newly won ple torial inde pen 
dence. I doubt very much if the ave 
age gallery-goer, were he not instru 
ed, could decide off-hand if the colle 
tion be of masculine or feminine pe 
suasion, so surely do these painting 
and sculptures stand on their own 
artistic merits 

The new cry for solid truth at an 
cost resounds throughout the Ww 
and the forty or more artists repre 
sented make up a formidable body ot 
workers. Lucy L'Engle is probably the 


minded of the paint 
and “Wrestlers” 


most masculinely 
ers, her “Old Factory” 


being put together with a firm hand 
and a fine sense of dramatic statement 
Lilian Prentiss’ “Coal and Sand a 
handsome bit of clean designing, and 
Sarah Freedman’'s “Kitchen Stove is 
wrought out with boldness and assur 
ance. Dorothy Brett, who paints the 
Indians of the Southwest with a pro 
nounced Hindu slant, is on hand with 


two interesting compositions, For once 
in a show of this sort the 
come out on a par with the painte1 
and it is a pleasure to record the fact 
Sonia Gordon Brown, Ruth Jonas (with 
two brilliantly stylized heads), 
Dorothea Schwarz Greenbaum, Con 
cetta Scaravaglione and Marian Wal 
ton make up this accomplished little 
band of sculptors. Among the paint 
ers on hand are Marjorie Phillips, Mol- 
ly Luce, Thelma Grosvenor, Theresa 
Huntington, Doris 
Marguerite Zorach, Elea 
Anne Goldthwaite. 


S ¢ ulptors 


stone 


Bernstein, Margaret 
Rosenthal, 
nora Kissel and 





AROUND THE 
GALLERIES 





POORCOODOCODCDOD COO OOO) 
Paintings by Clo Hade (Baroness 
Hertha Doblhoss) are on view at the 


Wildenstein Galleries, decorative can- 


| vases and monotypes that deal for the 


“Pérsistance | 











most part with flowers. This artist has 
an eye to the possibilities of weaving 
her blossoms into large and _ boldly 
conceived patterns, but in her smaller 
monotypes she reaches a far finer in- 
terpretation of their charms. 

> 


* * 


Herbert Meyer’s group of canvases 
at Macbeth’s form an attractive ensem- 
ble, showing this able painter equally 
at home in landscape, figure and still 
life work. His locale has been Ver- 
mont. His style is sturdy, and he knows 
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the secrets of rich effects, tonal and in 
ricate patterning. Perhaps the figure 
work wants something of the fresh 
ind vigorous handling that Mr. Meyer 
rings to the two other departments 
his painting, but he is always in 
ommand of his pictorial resources 
Lily Cushing, daughter of the late 
Howard G. Cushing, one of our most 
ensitive and talented painters of a dec 
ide ago, is making her second gallery | 


and she shows an advan 
form and color. She is not 


ifraid to characterize sharply and with 


ippearance 


sense of 


»bvious relish Her pictorial dimen- 
sions are still restricted, but she obvi 
ously has inherited the urge to paint 
and may be counted on to make gener 
ous advances as she proceeds in her 
career 

“Old Spain” is the general heading 
of Vernon Howe Bailey's exhibition of 


water colors and drawings now in prog- 
at the American-Anderson Galler- 
Mr. Bailey has recently been on an 


ress 


ies 


| 
| 
| 





extended journey to the lesser known 
parts of this country, poking about the 
juaint and often practically inaccessi- 
villages that are of 
chief glories. He has given them color- 
ful and graphic treatment, and his sure 


ble one Spain's 


and trained sense of architectural 
values has stood him in excellent 
tead. Mr. Bailey proves to be a very 


persuasive water colorist, getting even 
more out of this medium than his ever 
so Skillful pencil. In his rendering of 


the Duke of Alba’s princely dining 
room in Madrid—the Alba family has 
been looming mightily of late in our 
xhibition world-—Mr. Bailey proves 
himself very much of a painter. Par 
ticularly in his studies of those pie- 
furesque crags of Spain—Alimansa, 
Norella, Alcariz, Carsona—does he 


give these rugged Spanish scenes their 
full value. As the catalog informs us, 
the exhibition “Tells more of Spain and 
her spirit than a hundred volumes.” 


7” ot * 
Pending the hanging of a forthcom 
ing loan collection of modern paint- 


ings, the Reinhardt Galleries are show 


ing works by Georgia O'Keeffe and 
Maurice Sterne, many of which have 
been seen before in the New York gal 
leries. Miss O’Keeffe’s famous “Red 
Barn” is on hand, as well as several 
of her handsome tree and _ (flower 
studies. Mr. Sterne’s visions of far 
eastern splendor—bits of India and 


Bali, some that he painted years ago 
and others that he recently revamped 
to great advantage—are here, as well 
as groups of fruit and flower paintings 
that make a very colorful showing. 
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' Keppel and Company are showing a 
scellaneous group of British, French 

and with 

, supplementary group of English and 


American etchings, together 


French colored prints of various sub 
ects, sporting and otherwise. The 
print part of the exhibition include 


such well known men as Briscoe, Dodd 
slampied, Bone, McBey, Cameron, Le 
Lepére, Brockhurst, Austin, Has 


ZTOS, 
sam, Horter, Lahey, Wickey, Kinney 
Wright, Webster and Arms 

a ae * 


Abraham 
Balzac 
of 
breezy, flamboyant 


Manievich is to be seen at 
Galleries with a 


worked 


the generou 


group canvases out in his 


manner. He has a 
decidedly communistic preference for 


flashing reds, and there is hardly a can 


vas in the collection that does not 
boast a liberal admixture of this in 
surgent hue. Even a row of mellow old 


Montreal 


Street,” 


brick houses, 


“Napoleon's 
forth under this Rus- 
sian-American painter’s transforming 
touch a thoroughfare ablaze with Mus- 
covite vermilion. Mr. Manievich 
knows how to organize his canvases 
and to keep them alive from end to 
end, but his work would gain through 
a greater compression of statement. 
He is too voluble, too vocal for the size 
of his canvases. Were he tackle 


comes 


to a 


if 





| would fit 
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AROUND THE GALLERIES 





ten-by-twenty wall I have no doubt thai 
his impassioned mode of painting 
into the general scheme most 
admirably. 

* * * 

John Becker gives us another group 
of Jean Hugo’s charming and enter- 
taining gouaches, very similar in tone] 
and style and sentiment to those that 
were on view last year at Demotte’s. 
This French painter’s fancy is as gay 
and fertile could be desired, and 
while there are probably no Freudian 
implications in his quaintly assorted 
scenes, he maintains a high level of in- 
terest. Wit, satire, fantasy, lyricism, 
all these to make up the strange 
and exotic pictorial compound known 
as Jean Hugo. There are two large 
sized paintings on view but it would 
that this artist best when 
working in small scale. 

7 co + 

At the Milch Galleries Sybilla Mit- 
tell Weber is showing a large group of 
paintings, water colors and etchings 
of animals. She most obviously knows 
her subjects at first hand, for they are 


as 


LO 


seem is 


as alive and kicking as the fondest 
fancier could desire. She also knows 
how to put down her colors’ with 


enough of a flourish to make her por- 
traits studies more than mere souve- 
nirs of the stable or kennels. Her water 


colors of dogs of various types and 
degrees are appealing documents. As 


per 
the 


their new, 
Milchs are 


modernized 
showing a 


program, 
selected 


| decorativ« 


| pendents, 


group of small canvases by contempo- 

rary Americans in their lower gallery. 
* ® ” 

Paintings and 

Tait, James E. 


drawings 
Davis, 


by 
Charles 


Agnes 
Basker 


ville, Jr., Emlen Etting, Edwin A. Park 
and Louis Reynal are on view at the 
S. P. R. Penthouse gallery. Miss Tait’s 


style is always effectively 
and Mr. Park’s new water 
colors have gained in breadth and sim- 
plicity. Mr. Baskerville’s elephant 
panel is a handsome piece of design. 
” * * 


sustained, 


An exhibition of contemporary Japa- 
nese painting in progress at the 
Roerich Museum under the auspices of 
the Japanese Department of Education. 
This is the first official showing of mod- 
ern Japanese art to be held in this 
country and the three principal schools 

the official or academic, the inde- 
and the literary—are well 
represented. Pictorial symbolism is 
the pronounced note running through 
these highly expertized works, wherein 
the innate Japanese love for natural 
form is so ardently expressed. 


+ a + 


is 


Elsewhere in the galleries, 
lower paintings by Carle J. 
ut the Legget Gallery, 
the Kleeman-Thorman 
French color prints at Kennedy’ 
paintings by Gifford Beal at the 
tury Club, the annual members’ show 
at the National Art Club and English 
sporting prints at Ackermann’s. 


we have 
Blenner 
new prints at 
Galleries, 


Cen 


11 


Lothian Library Now on View 





Today, January 16, the famous libra- 
ry of the Marquess of Lothian goes on 
exhibition at the American-Anderson 
Galleries. It will be sold on the eve- 
nings of January 27 and 28. 

At the final session, at ten o’clock, 
the sale will cease long enough to put 
the “Olive Branch” petition under the 


hammer. This also goes on view to- 
day. 

Tue Art News has already (on No-| 
vember 28 and December 19, respec- 


tively) had long front-page notices re- 
garding both the Lothian Library and 
the “Olive Branch” petition. The lat 
ter is one of the most important treas- 
ures having to do with American his- 
tory, the existence of which was recent- 
ly made public by its owner, 
C. W. Fitzwilliam, of Milton, Peterbor- 
ough, England, it being a family heir- 
loom. The Lothian library is one of 
the most famous in England and comes 
from Blickling Hall, Norfolk, and from 
Newbattle Abbey, Midlothian. 

Appropriate to the extreme impor- 
tance of this sale, an extraordinarily 
beautiful and profusely illustrated cat- 
alog has been prepared, the reproduc- 
tions in almost every case the 
exact size of the original. 


George 


being 


The four full-page four-color inserts 
experts declare the finest examples of 
color reproduction of illustrated manu- 
scripts ever achieved in this country. 
Their subjects are a full-page illumi- 
tion from the famous Tikytt Psalter, 
the delightful frontispiece to the XVth 
century Boccaccio, painted pages from 
Saint Augustine’s La Cité de Dieu and 


a XVth century Livy 


The proof of 
each plate 


has been carefully checked 
inch by inch with the original painted 
page. 

In addition to the color 
are forty-four halftones and 126 line 
cuts, making the illustrations two in 
excess of 168 items in the catalog. 

The halftones include the reproduc- 
tions from the two outstandingly im- 
portant numbers in this sale made up 
of nothing but important items. The 
one is a page from the VIIIth century 
Lincoln Psalter, No. 1 in the catalog, a 
manuscript in uncial letters. The oth- 
er a full-page illustration of The 
Blickling Homilies, a unique Anglo- 
Saxon 


inserts, there 


is 


manuscript 


written on vellum 

in 971. 
Each black-and-white illustrated 
page is equally beautiful in its field, 


whether portraying the rich beauty of 
the lettering of an old French manu- 
script folio, a vellum page with a rare 
woodcut portrait of the Dauphin of 
France or an illustration from an old 
Ptolemy showing an astrologer study- 
ing the celestial bodies. 

As for the bindings, it is found that 
the plan of photographing the identi- 
cal size gives a surprisingly exact idea 
of the appearance of the original, say, 
for example, the slim royal Elizabeth- 
an and Medician items or a chubby 
XIIIth century Latin Bible four inches 
high. 

The size of the catalog is 8% inches 
by 11% inches. It is printed on a spe- 
cially made, fine-grade, coated stock 
with imported hand-made, deckle- 
edge covers. 
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NEW YORK’S NEWEST 


MUSEUM 


the 
and seventy-fourth anniversary of the 
birth of Alexander Hamilton, the Mu- 
seum of the City of New York opens its 
handsome 
the New 
city’s rapidly mounting list of museums 
by yet another important 
Only a short time ago the finely ap- 
pointed Whitney Museum of American 
Art came into being, following the foot- 


Commemorating one hundred 


doors this second week of 


Year, thus increasing 


the | 


addition. 


steps of the Museum of Modern Art by | 


taking fresh stock of the contemporary 
scene, The newest of our depots of art 
helps to round out the visual side of 
our provenance with graphic displays 
of Americana relating directly to the 
unprecedented development of our pre- 
mier metropolis. 

Foreigners, failing perhaps to be im- 
pressed with the account of our ad- 
vancing claims to fame as seen in such 
a collection of American art as the 
Whitney Museum has assembled, can 
hardly help saluting the fantastic rise 
of the City of New York from an insig- 
nificant twenty-four dollar strip of In- 
dian territory to a world center that 
has outstripped man’s most Babylonian 
dream of towering citadel, the worth 
and wonder of which is hardly to be 
computed. New York is in many re- 
spects the focal center of the civilized 
world, and the museum bearing its 
name will see to it that its glories are 
fittingly commemorated for countless 
generations. 

The handsome new building, one of 
the chief architectural gems of upper 
Fifth Avenue, will do much in causing 
the civic breast to swell, when perhaps 
certain other of the city’s bureaus con- 


tribute little other than disfigurement 
of our escutcheon. The new museum 
will help New York to revive faith in 
itself by pointing to the magnificent 
men and achievements that are so 
liberally sprinkled across the years 
since the Battery was a mere handful 
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“FRANCES CRANFIELD, COUNTESS OF DORSET” 


One of the outstanding paintings from the Lord Sackville collection, now on view at Averell House for the benefit 


of rude Dutch homesteads. Particular- 
ly in these more conglomerate and 
crowded days will such a memorial to 
a sterling, strictly American past be 
valuable, and it can be safely assumed 
that the many and liberal donors and 
benefactors to this new institution will 


find their hopes fully realized in the 
high artistic and educational effects 
accruing from this latest center of 


culture and education. Looking back 
through the lens of the civic museum, 
we will inevitably go forward with a 
brighter outlook, with a vision sharp- 
ened by salutary contact with the past. 
The Museum of the City of New York 
thus opens for us and our descendants 
a two-way vista that will enhance the 
perspective and color the view in each 
direction. 


OBITUARY 





ME. LAIR-DUBREUIL 


Me. Lair-Dubreuil, one of 
ing auctioneers at the Hotel Drouot, 
died in Paris suddenly on December 
29. He had suffered from some malady 
for over a year but had continued at 
his work until his retirement just a 
week before his death. Physicians 


the lead 


of the Musicians’ Emergency Aid. 


think that overwork brought on 
fatal attack. Me. Lair-Dubreuil be- 
came commissaire priseur of the de- 


partment of the Seine in 1900, follow- 
ing Mr. Duchesne. He is succeeded 
by Me. Maurice Ader. Mr. Lair-Du- 
breuil was an Officer of the Legion of 
Honor. 
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Davin Octavius HILL 
By Heinrich Schwarz 


(Translated from the German 
by Helene Fraenkel) 


Publisher: Viking Press, 
New York, 1931 
Price: $7.50 


The appearance of a book on the life 
and work of David Octavius Hill 
master of photography—will be a reve- 
lation to many people. Although a se- 
lect group in this been 


country have 


the 


By VAN DYCK 


familiar with his remarkable achieve- 


ments and a few prints are in the 


hands of discriminating collectors, the 
general public has been unaware of 
this important personality. Hill did his 
work between 1843 and 1847, and even 
during his lifetime was practically for- 
gotten by the people of his own town, 
Edinburgh. In 1896, he was re-discov- 
ered by the Royal Photographic So- 
ciety of London. 

Since that time interest in 
been increasing steadily and a number 
of publications have done him justice. 
In this country, save for two articles 
in Camera Work in 1909 and 1912 and 
in The Photographic Journal of Amer- 
ica in 1915 and 1932, we find little men- 
tion of his name in literature. The 
present publication will thus be doubly 
welcome, because it not only 
duces eighty of Hill’s finest prints but 
also describes his life and methods 
with a penetration and clarity sadly 
missing in the analysis of most of the 
great painters of the last century. Fur- 
thermore, Dr. Schwartz discusses with 
great reserve the much-obscured ques- 
tion: “Is Photography Art?” 

The story of Hill’s 
reads like a fairy tale. Only four years 
before he started to make his first 
photographs, the camera was invented 
by Daguerre. The instrument was then 
in its infancy—‘“‘a simple wooden box, 
with a shutter which could be opened 


Hill has | 


repro’ | 


achievements | 
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and closed by the 
lever.”” Besides, he used 
poorly defining lens, 
posure in sunlight from three 
minutes,” even after Petzval’s 
‘ry of a better instrument. 
imperfect mechanism, Hill 
miracles of portraiture which wer 
never equaled later by any who at 
tempted to use the camera to produc 
works of art. “Just as Gutenberg’ 
printing has remained outstanding in 
typography, Hill’s calotypes are 
brilliant that subsequent work pale 
nto insignificance beside them. They 
stand isolated and unequaled at the 
lawn of a new art, the manifestation 
ind unfolding of all the possibilities of 
yhotography in the first hours of its 
xistence, the approach to all but the 
farthest reaches of the unattainabls 
Because Hill was not primarily in 
rested in the production of art he left 
mechanical functions to the camera, 
concentrating mainly on the subject 
And as long as we cannot exactly de 
fine the processes of creation or its rela 


movement otf 

the “old, slow 
requiring ex 
to six 
discov 
From thi 
extracted 


‘ 


tion to photographic images, Hill's 
achievements thus come paradoxically 
enough very close to what we might 
call art. His motive was to collect ma 
terial for an immense canvas, repre 
senting “The Signing of the Act ot! 
Separation and Deed of Demission in 
Tanfield Hall,” for which he had re 
ceived a commission. This was to de 


pict a group of Scotch Presbyterians in 
Kdinburgh who had founded the Free 
Church of Scotland. The plan and de 
velopment of the monstrous massing 
of five hundred portraits forcibly 
turned the artist to photography. Hill 
was rather a poor painter and hence 
it is the more astonishing “that his 
most valuable creations grew out of his 
poorest work.” For after five years of 
photographie studies, and another 
twenty years of labor, the painting it 
self was distinctly mediocre. 

In 1843 Hill began to make his first 
photographs. We who are so familiar 
today with the operation and results 
of the camera can little imagine how 
surprising and mysterious were the 
first appearance of instantaneous por- 
traits to the people of that period, who 
were accustomed to the long sessions 
of the professional portrait painter. It 
was a “great, mysterious, personal ex- 
perience’—‘“to stand before a= con- 
trivance which could shortly there- 
after produce a picture of the visible 
world, as living and truthful in its ef- 
fect as nature herself.” 

These facts make understandable 
the active cooperation of the sitters in 
these achievements. Hill utilized this 
“active participation” and the. art 
which resulted was a reflex of nature 
in its most spontaneous aspects. 

Looking over the amazing portrait 
gallery of men and women who 
founded a new church, one is still more 
amazed at the unconsciousness with 
Which they faced the “evil eye” of the 
camera, so disconcerting to most of us, 
even today. The secret of Hill’s sue- 
cess must be found in his very nature, 


since even the active cooperation of 
the sitter did not help other experi- 
inenters of the period to do good work. 
Hill “studied his sitters with a pene- 
tration which seems to have missed 
nothing essential in their mental and 
physical makeup.” By means of pre- 


liminary studies showing them in a va- 


riety of positions and lighting “he 
travelled the toilsome road from the 
first attempt to the finished work. He 


varied the rhythm of his motives by 
changing the pose of a head or the 
placing of a hand, by intimating dif- 


ferent actions and succeeded in im- 
printing upon his photographs the 


spiritual expression of his subjects.” 
| Under the spell of such a penetrating 
eye, “which arranged the model, se- 
lected the lighting and defined the field 


of the picture, while (his assistant) 
Adamson, managed the camera” a 


unity of cooperation between Hill and 
the sitter established itself, so that 
when the assistant opened and closed 


the shutter, an illuminating and _ per- 
fect “self portrait” generated itself 


spontaneously through the agency of 
light, darkness and a wooden box. 
Whether credit for the results be due 
primarily to mechanism, photographer 
or sitter, or to some mysterious com- 
bination of all three, the result in Hill’s 
case was uncanny, perplexing and al- 
most overwhelming. The only compari- 
son can be with Ingres’ penetrating 
portraiture. When this book appeared 
in Germany last year through the Insel 
| Verlag, the excitement of the art 
world was unbounded. It will undoubt- 
edly arouse great enthusiasm in this 
| country, where photography has made 
| such terrific strides in the last twenty- 
| five years. It will certainly add to our 
| knowledge of the fame and achieve 
| ment of a man who can be justly called 
| ‘master of a great magic’’—of illusion. 


| 
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PARIS LETTER 
by Paul Fierens 
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French art is now on view in London, 
loubts as to the participation of our 
national museums having been dis- 
pelled at the critical moment. The | 
showing will undoubtedly be all that} 
it should be, although a review of this | 
event will naturally come from Eng 
land. 

The early season in Paris was par 
ticularly calm. In December, the 
prices obtained for the paintings of 
Eugene Lami and the collection of the 
Duke de Vend6éme were the surprise 
of the year. In these dispersals the 
Versailles and Compeigne museums ac 
quired several works of great historic 
and documentary interest. The recent 
auction of the de Miré collection 


called forth the enthusiasm of all ama- | 


teurs of negro art. Then came the 

Christmas and New Year’s holidays 

hardly very joyous in this period of 

financial crisis and general pessimism 
> * co 

Artists today certainly need a 
courageous spirit to celebrate the “Joy 
of Living.”’ Recently some of our lead- 
ing painters have risen to this theme 
in response to the appeal of Mlle 
Jerthe Weill, who has just held a fit- 
ting celebration in honor of the thir 
teenth anniversary of the founding of 
her gallery. In her little ground-floor 
quarters in the rue Lafitte devoted in 
the time of Durand-Ruel and Vollard 
to modern painting, but now aban- 
doned by the larger dealers for the rue 
de Boetie and the rue de Seine—Mlle. 
Weill has shown, ever since 1901, 
works by artists who have now ar- 
rived, among them being Picasso, Ma- 
tisse, Derain, Vlaminck, Utrillo, ete. 
In the period of struggle she was a 
champion of their cause, their friend 
and their providence. If lean years 
come again, they will find her faithful 
to her convictions and always at their 
service. 

The friends of Miss Weill, therefore, 
all gathered enthusiastically for the in- 
timate celebration which took place in 
her gallery, filled with many floral of- 
ferings in honor of the occasion. “La 
Joie de Vivre” was the theme which 
Mile. Weill selected and works reflect- 
ing this spirit were brought together 
in a jubilee showing of all the artists 
at her galleries since 1901. Dufy, Cha- 
gall and several others executed Can- 
vases especially for this showing. 
These were the least inspired. Many 
others painted bouquets and happy 
group subjects. Utrillo expressed his 
reactions to the theme in a sunny land- 
scape, while Gromaire (to whom the 
joy of life is the joy of painting) con- 
tributed a self portrait before his easel. 
Others did still lifes with succulent 
fruits and bottles of wine. 

The Berthe Weill Gallery is too 
small to hold all the canvases which 
were sent for this gala occasion and 
paintings were thus stacked closely 
around the walls. 

* ~ ™ 

Another interesting “program” ex 
hibition took place at Ruhlmann’s. The 
examples from this atelier always 
combine elegance with dignity, sobri- 
ety with sophistication and are mod- 
ern without vulgarity. At the same 
time a selection of French, English 
and Italian masterpieces of the XVIIth 
century, lent by MM. Wildenstein, 
Trotti, Duveen, Feral, Jacques Selig- 
mann, ete., were placed on view. The 
old and the modern were thus brought 
into accord through exquisite taste. 
There is an especially effective interior 


featuring canvases by Nattier and | 


Guardi, English portraits, drawings in 
red crayon by Hubert Robert and 
pastels by Rosalba Carriera. We have 
never been afraid of such ensembles 
and have always held that fine things 
of diverse epochs can always be com- 
bined, if the right taste is displayed. 
The demonstration at the Ruhlmann 
Gallery confirms us in this opinion and 
at the same time emphasizes the fine 
quality and the discretion of the fur- 
niture ensembles which are shown in 
conjunction with the most gracious 
painting, the finest sculpture and the 
most Sumptuous tapestries. 
a * * 

Under the title “Cercle Artistique de 
Paris” a society is being formed which 
will number leading painters, sculptors 
and architects among its members. Up 
to the present time only the painting 
sroup has been organized. Among the 
thirty members, we may mention Pi- 
casso, Soutine, Survage, L’Hote, Chi- 
rico, Ozenfaut, Severini, etc. 

This society soon hopes to find ex- 
hibition quarters in the Etoile section. 
The man back of this movement is 
M. Van Oyen. 
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Loaned by Mr. and Mrs. Lewis B. Williams to the important Fantin-Latour exhibition now current at the Museum 


LONDON 
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by Louise Gordon-Stables 





There are good reports from many 
of the pre-Christmas shows. The Wood 
Engravers’ Society have done exceed- 
ingly well, comparatively few of the 
exhibitors having failed to dispose of 
work, and several having found a really 
good buying public. The potterers at 
various galleries soon sold their less 
expensive pieces and some of the 
more costly later on. The diapheni- 
cons, those supremely decorative ar- 
rangements of painted glass at the 
Leicester Galleries, did well and in- 
deed wherever the aesthetic appeal has 
been strong and the price reasonable 
there has not been much cause to de- 
plore slackness in sales. I am glad 
to observe that false modesty in re- 
gard to stating on the catalogs the 
prices for exhibits, is gradually van- 
ishing, and frankness is establishing 
itself as a good method of stimulating 
the sale. 

* * * 

It is not often that a picture painted 
by no fewer than three artists of note 
comes into the market, and I have no 
notion how a triple authorship is 
likely to affect salesroom values. It 
might be that the aesthete would con- 
sider that too many brushes spoil the 
picture after the manner of too many 
cooks with the broth. On the other 
hand, there is the possibility that the 
production being most unusual, would 
on that account be calculated to com- 
mand an unusual figure. Daubigny, 
Corot and Leleux originally all had a 
hand in painting the picture which is 
coming up for sale at Christie’s, al- 
though the portions by Daubigny and 
Leleux have been removed and only 
‘that by Corot remains. The whole 





was a large landscape intended to deco- 
rate a six-fold screen. Corot executed 
the actual landscape, which is now 
framed as an easel picture, and his 
collaborators contributed the vanished 
foliage-trellis. 

* * * 

At the Greatorex Galleries there is at 
present a pleasant little show of hunt- 
ing pictures by Raoul Millais, an artist 
who deals in vital manner with vari- 
ous incidents proper to a day with the 
hounds. He carries on worthily the 
tradition in such compositions and he 
takes as much care with his back- 
grounds as with his dramatis personae. 
The composing of the picture as a 
whole and keeping the animals and 
figures in due relations to the rest 
of the canvas is undoubtedly coming 
in for a greater share of attention than 
was at one time the case, and possibly 
in years to come the present genera- 
tion of painters of sporting pictures 
will be regarded as naving inaugurated 
a particularly happy era in the devel- 
opment of this side of art. 

* * . 

The show of sculpture by Prince 
Paul Troubetzkoy at the Colnaghi Gal- 
leries is uneven, his best work being 
the smaller pieces. It is when he 
comes to tackle a full-size figure, such 
as that of Bernard Shaw, that the 
weaknesses of this modeling become 
apparent. An enthusiastic foreword 
to the catalog is written by Shaw him- 
self, who finds in the sculptor a kin- 
dred spirit, a vegetarian and a man 
whose political outlook is similar to 
his own. Hence a tendency to over- 
estimate to some degree the aesthetic 
importance of the artist. This is, 
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nevertheless, an interesting show and 
demonstrates how varied is the sculp- 
tor’s talent The animal studies are 
well observed, and I gather from the 
sympathetic manner in which various 
members of the musical world in par- 
ticular have been represented, that the 
prince is at his best when dealing with 
the portrayal of the artist, the musi- 
cian and the man of poetic turn. 
* * 

The Leicester Galleries, always 
timely in the organization of their 
shows, announce an exhibition of 
French art by contemporary men. 
Since the official show at Burlington 
House ends with 1900, this group of 
works revealing tendencies in French 
painting during the last thirty years 
should be especially valuable. It will 
teature, in particular, such artists as 


Picasso, Braque, Marie Laurencin, 
Matisse and Forain. 
* A x 


Another recent art event of special 
interest is the return to Piccadilly 
Circus of Alfred Gilbert’s graceful 
statue of Eros, now considerably 
lighter in tone than before. Admirers 
of this work, which was formerly of 
a bronze tint, will now realize for the 
first time that it is actually made of 
aluminum. I understand, indeed, that 
this was the first piece of serious sculp- 
ture to be cast in this very light metal, 
and it is difficult to understand why 
Gilbert’s precedent has not been more 
generally followed. There are obvi- 
ous advantages in erecting a figure of 
negligible weight at a considerable 
height. Furthermore, aluminum is 
probably as durable as any other 
metal. 

* oa a 


Studio gossip reports that quite a 
number of modern pictures have re- 
cently been bought by Indian Mahara- 
jahs and other Asiatic potentates. In- 
deed, the increasing number of cul- 
tured Orientals who send their sons 
to the English universities makes it 
highly possible that important art 
patronage may soon be coming from 
the East. This should be especially 
good news for the painters of large 
canvases, for in consonance with the 
spacious character of Oriental homes, 
the works recently purchased have 
| been on a large scale. 

ae ae * 

A theory has recently been pro- 
pounded that the Wilton Diptych is of 
French and not English or Flemish 
origin. This is the view of M. Jean 
| Guiffey of the Louvre, who, it is to be 
hoped, will elaborate this view in some 
special article. Thus far we have not 
been able to definitely establish the 
provenance of this painting, and it 
would be interesting to know on what 
grounds the learned Frenchman bases 
his opinion, 
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AMERICAN-ANDERSON 
GALLERIES 


BONAVENTURE, OBJETS 
D’ART 


Sale, January 22, 23 
Exhibition, January 16 


mainly ofl 
dart. 


consisting 
French 


A collection 
XVIIIth century 


obije ts 


furniture and decorations from the 
stock of E. F. Bonaventure of New 
York City will be sold on the after 


noons of January 22 and 23 at the 
American-Anderson Galleries, exhibi 
tion to commence January 16. Alto 
gether there are 443 items. These in 
clude a large group of little XVIIIth 
century boxes, a collection of delight- 
ful miniatures, bibelots, etc. Sévres 
and Chelsea porcelains, small bronzes, 
statuary drawings, prints, autographs 
and silhouettes of American interest 

One of the most important numbers 
in the sale is a marble clock sculptured 
by Falconet with movement by Rob 
ert Robin, royal clockmaker to Louis 
XV. A Louis XVI example shows a 
full-length female figure beautifully 
chiseled in bronze doré, and on the 
plinth putti painted in fresco 

French sculpture proper includes a 
terra cotta bust of George Washington 
by Charles Laurent-Daragon, one oi 
the leading sculptors of the Third Em- 
pire; a sculptured hard stone bust ot 
Mme. du Barry by Augustin Pajou and 
several pieces after Clodion. Of these 
last a framed black bronze bas-relief, 
entitled “Bacchanale,” bears on the 
back the inscription, “A monseigneur 
le Prince de Rohan Hommage et re- 
specteux M. C. 1787.” 


PAINTINGS 


Bronzes outside the French group 
nclude a pair of busts of the Roman 
emperors, Nero and Vespasian by Pie 
tro Tacca, Italian, 1580-c.1650 

Outstanding, also, are two miniature 
portraits of Napoleon. One by Isabey in 
1928 became the property of the Vi 
comte de la Rupelle, the grandson of 
the Comte de Montalivet, who was a 
friend of the Little Corporal and Min- 
ister of State under the Empire and 
married the niece of the Empress Jo 
sephine. An affidavit affirms that the 
miniature was removed from a secret 
compartment of a pocketbook belong 
ng to Montalivet. The other portrait 
ff Napoleon came from the collection 
of the Marquis de Girardin. 

Other miniatures will be 
Dumoustier (1520-1603), Lizinka Rue 
de Mirbel and others depicting as a 
rule famous personages, while vari 
ous of the snuff boxes and so on are 
exquisitely enameled. One fine piece 


found by 


attributed to Petitot presents Louis 
XVI in armor and bears the date 
1777. Another shows a tiny picture of 


Lafayette, and on a Directoire box is 
cameo portrait of Franklin after 
Houdon. 

Two bisque porcelain 
after Falconet, and 
ette of Napoleon in 
rare. 


groups are 
the bisque statu- 
uniform is very 


Other Napoleonic items are a velvet 
cut screen of the Consulate with Na- 
poleon’s monogram and inscription and 
two mirrors with finely carved frames, 
crested by the Napoleonic eagle. The 
screen is illustrated in Musée 
spectif de Soies et Tissus de Sole (the 
Paris Exposition of 1900). The mirrors 
wtre presented by Napoleon to Mar- 
shall Bernadotte, afterwards King of 
Sweden, and passed through the col- 


Retro- | 
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lection of the Prince Royal of Sweden 
and General Suchtelen. 

Miscellaneous objects include a 
Louis XVI chocolate pot made in Paris 
about 1780, several pages of Gothic 
illuminations and a XVIIIth century 
model of a full-rigged ship 


NATIONAL ART GALLERY 
SEMEL, FURNITURE, 
FURNISHINGS, ETC. 


Sale, January 22, 23, at 2 P. M. 
Exhibition Begins January 17 
at 2 P. M. 

A sale of 


fine old furniture of the 


XVIIth and XVIIIth century, to 
gether with old china, silver, prints 
and Oriental rugs will be con- 


ducted by the National Art Galleries 
at the Hotel Plaza on the afternoon 
of January 22 and 23 at 2 o'clock. The 
sale has been ordered by Mrs. William 
V. Semel, with additions from other 
sources. Exhibition begins Sunday, 
January 17, at 2 

Antique English, Italian, early Amer 
ican and a small group of French fur 
niture forms an interesting feature of 
the dispersal. Chippendale, Heppel- 
white, Sheraton and Adams specimens 
are to be found in the English group, 
which offers an especially fine selec 
tion of tables of the pie-crust, butler 
and pedestal types. Sets of dining 
chairs are also represented. Many 
highly decorative pieces are to be 
found in the French section, where the 
favorite marquetry, rosewood and 
kingwood are used in examples of fine 
workmanship. Also notable are a se 
ries of small commodes and needle- 
point covered suites and chairs. 


In the early 


piec es 


American group, Empire 
predominate. There are 
charming card-tables, candlestick 
stands and mirrors, as well as interest 
ing high chests of the earlier period 
Some handsome Italian specimens are 
also offered These include’ small 
credenzas and tables of the XVIIth 
century Some especially handsome 
pieces are to be found among the 
chairs and armchairs, covered in vel 
vet, orphrey embroidery, Hungarian 
point and French needlework 

A special group of objects in wrought 
iron numbers some interesting 
small brackets and 
torchéres Tapestries of Brussels, 
Flemish and Aubusson types will also 
come up for sale, together with a few 
Oriental rugs of desired types and col 
oring 

The large group of objets 
china is highly diversified. Here are to 
be found snuff and patch boxes of 
Battersea enamel and torquoise shell; 
some interesting early American glas 
and silver; Chinese carvings in 
precious stones; decorative color 
prints; French porcelains and bronzes 
and antique needlework, pictures and 
cushions. 


some 


gates, 


decorative 


dart and 
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BERLIN 
Holistein & Puppel 
February 24, 25—Collection of a Prince, 


containing color 
Ing? prints, et« 


prints, English sport- 


February 26—Drawings, Water-colors, 
paintings of the German school of 1800 
to 1850. 

April—Old Master prints 

Int. Kunst-Auktions 
January 26—The “S” collection of Berlit 


AMSTERDAM 
Mensing & Co. 
April—Works by 


masters 


Rembrandt and othe 


KE. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 


WORKS 


OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


647 FIFTH AVENUE 


NEW YORK 


57 Rue La Boétie, Paris 





NEW YORK 


TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 











Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53rd and 54th Sts. 
NEW YORK CITY 





5 SEILERSTATTE, VIENNA 
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Galleries 
Street 


American-Anderson 

30 East Sith 

January 16, aft.—Sale of the art collec 

tions of Mrs. Chauncey Blair of Chi 
go and of H. Bartow Fart 

January 22, 23, afts.—Sale of French fu 

niture and objects of art from the E 

KF. Bonaventure collection Exhibition 

begins Jan 16 


i 


January 27, 28, eves.—Sale of selection 
from the famous libraries belonging to 
the Marquess ot Lothian Exhibition 
begins Jan. 16 


January 28, at 10 P. M.—Sale of the his 


tori Olive Branch” petition exhib 
tion begins Jan. 16 
National Art Galleries 
The Rose Room 
Hotel Plaza 
isth and Fifth Avenue 
January 22, 23, at 2—Sale of English 
French and Italian furniture, NVIIth 
and XVIIIth century tapestries, silver 
rugs and objects of art, sold by orde) 
of Mrs. William V. Semel, with addi 
tions Exhibition begins Jan. 17 at 2 


Plaza Art 
9% East 


Galleries 
59th Street 


January 16 at 2:15—Sale of etchings, ete., 
Part Il of the former stock of F. Denks, 
Inc., also Italian furniture, majolica 
textiles, et formerly the property of 
the Grand Duchess of Montaghi, with 
additions. 

January 21, 22, 23, at 2—Sale of oil paint 

(many from Pierre de Lepomme), 

(Chinese art, books and Oriental 

Exhibition begins Jan. 18 


nes 


rugs 


Rains Galleries 
3 East 53rd Street 


January 20, 21, 22, at 2:15—Sale of Ameri 
can antique furniture, china, glass and 
a number of old English from 
the stock of Charles Woolsey Lyon, Inc 
by order of this firm Exhibition be 
gins Jan. 18. 


pleces 


Silo 
{6th Street and 


Galleries 


Vanderbilt Avenue 


January 16—Miscellaneous sale of hous: 
hold furnishings 


ANTIQUES 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH 


CLASS 


OLD PAINTINGS 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 
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PLUMBAGO PORTRAIT OF MME. RECAMIER By BARON GERARD 
Included in the Bonaventure sale, to be held at the American-Anderson Gal- 
leries on the afternoons of January 22 and 23. 


HUTCHINS, RICKES ET AL. CUEVAS AUCTION 


AUTOGRAPHS AND BOOKS 


American-Anderson Galleries—The sal BRINGS $46,404 


ff Hutchins, Rickes et al. autographs and 


books on January 12 brought a total of The sale, at the National Art Gal- 
S11,862 Alvin J Scheue gave $1,000 : : 
f No. 69, a complete collection of auto-|leries on January 8 and 9, of the col- 


graph letters, ete., by the Presidents of | lection of the Marquis George de 
Tart = et snieby aaietion '’ Cuevas of Paris and New York, real- 
tutozraphs by cabinet. members from | ized a grand total of $46,404. The high- 
Washington to Roosevelt. The next high-| est figure in the dispersal was paid by 
est bid was $675 by P. Q. Doran for No.| James C. Lawlor for a pair of XVIth 

145, an unecut copy of the original edition 
¢ John Mason's “Pequot War,” Boston,| Century orphrey and blue velvet por- 
736 tieres from the Davanzatti Palace. 
which fetched $5,600. Good prices were 
also secured for the many tapestries 
RUG COLLECTION OF A PRIVATE which were a feature of the auction. 
BOSTON CONNOTSSEUR Mr. A. G. Orens paid $3,900 for a 
American-Anderson Galleries—The sale) Bruges XVIIth century weave, depict- 
ing a king and queen with their court. 


rugs belonging to a Boston connoisseut 
was well attended and fetched $21,27 


The Boston Museum bought an XVIIIth| A Gobelin example of the same period 
tury Kashgar pomegranate carpet, N« in Louis Quatorze style was bought by 
02, for $475. Another purehaser, but) R. Avidon for $2,000. For a Beauvais 
oir a ee = mich in| Chinoiserie tapestry after a cartoon 
Anancini .civolen The highest bid was! by Berain, H. Glass paid $1,600, while 
made by Schmitt Brothers, $1,125 for No.| Mrs. William B. Semel was the pur- 
3 fe tte ae ae ae ee chaser at $900 of a XVIIth century 
ver with bidders are the following allegorical subject representing Ceres, 
ae ee the goddess of wheat. Two XVIIth cen- 
century: W. W. Seaman, agent $500| tury tapestries, a Diana subject and 
89—Ladik prayer rug, XVIIIth a Lille weave depicting the wine har- 
century; E. L. Henion .25| vest were sold to R. Simon and C. 
94—Ghiordes prayer rug, about V. Minton, bringing $750 and $675 re- 
1700; Calvin Tomkins, Jr.. 6950 spectively. 
6 Damascus” rug, Asia Minor, In the group of furniture, W. R. Tay- 
eh © Shan century; A. Stew- | | lor paid $750 for a set of six Regence 
comets pein : needlework armchairs with carved 
7 Ispahan rug, Eastern Persia, i . . ¥ 
aout 1480. W- Diasomed osy| Walnut frames. An antique Fereghan 
10¢—ereghad Barat! cachet. shoul rug with rich blue field was secured by 
1830; C. R. Riehmond.... 500) Mr. John Hill for $675. 
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Size, 25 by 30 inches 


43 West 55th Street New York 
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be forced to appeal for public aid if de-| has afforded so much pleasure to peo- 
prived of the small amount that will be| ple unable to afford other entertain 
paid to them in this way. The impor-| ments in these times, will be in this 
tant thing is that the museum, which| manner kept open.” 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street ; : : : : NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendome ; p ; ‘ ; , , PARIS 
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“GIOMATSURA” By FREDERIC M. GRANT 


Included in the artist's exhibition at the Grand Central Galleries. “Portrait of a Girl” 
by Jan Van Noordt 
(Dutch, 1620 - 1676) 


Detroit Art Institute to Be Kept Open on Small Budget 


office and secretarial force, while the| about $17,000 expense and raise by pri-| already is so small that when it is cut 


entire curatorial staff is to be retained | vate subscription $12,000 or $13,000. in half it will afford bare maintenance,” : ° 
by private funds, for six months. | The guards, janitors and cleaners Mr. Burroughs explained. “It must be 485 Madison Avenue New York 
ap : } sce remembered,” he added, “that the city 
While the figures may be revised,| would go on half time. : 





— will about break even on this arrange- 
the commission proposes to eliminate “The compensation of these workers| ment, as many of these workers would 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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JACQUES SELIGMANN & C? 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix | 
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Hal THEIS 
BALZAC GALLERIES || SQuuurerrs 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 


AARARARARARA PARA 


EXHIBITION OF PAINTINGS AND WATERCOLORS BY 


JEAN CROTTI 





Fantines: 
by American and Foreign artists | 
| Mezzotints . Etchings | 





AAPA RARAAA RA LARABRARAPRARARARA 








METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
























FREDERICK KEPPEL 
& CO., Inc. 


| ENGRAVINGS 


AND 


ETCHINGS 


BY 


OLD MASTERS 








MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 














VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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The Art News 





Exhibitions in 








yekerman Galleries, 50 Kast 57tn Streev— 
Old English coaching prints, through | 
Jan 


\inslie Galleries, Waldorf-Astoria, 
Avenue and 50th Street—Paintings by 
Ivan Choultse, and paintings by Ash- 
ton Knight, though Jan 


Park | 


Altman Antique Galleries, B., Altman & 


Co. Fitth Avenue and 34th Street— 
Water colors by George Elmer Browne 
beginning Jan. 1S 
American-Anderson Galleries, 30 Faust 
Sith Street—Wate colors of old Spain 


bs Vernon Howe Bailey, Jan 5 
American Folk Art Gallery, 118 
street—Early 
water color, et« 


West 13th 
American paintings in ol 
,and on velvet and glass, 


Pennsylvania Dutch facture, et (Open 
by appointment). 
An American Group, The Barbizon Plaza, 


ssth Street and Sixth 
exhibition by Chuzo 


Avenue—One man 
Tamotzu, Jan, 4-23 


An American Place, 509 Madison Avenue 
Latest paintings by Georgia O'Keeffe 
Arden Gallery, 460 Park Avenue—Sculp 
ture in bronze and silver by Counts 
Maud von Rosen, Jan. 19-Feb. 6 

Art Center, 65-67 East 56th Street 
Water colors and oils by Robert Littl 
McKee, Jan. 18-30 Work by members 
of the N. Y. Society of Craftsmen 
Averell House, 142 East 43rd) Street-— 
Paintings from “Knole,”” by courtesy of 
Lord Sackville, to benefit the Musicians’ 
Emergency Aid, until Jan, 23. 

Babeoek Art Galleries, 5 Bast S7th St. 


Watel 


30 


colors by Paul Gill, through Jan. 


Balzae Galleries, 449 Park Avenue—Sti 
lifes and flower paintings by A. Manie- 
vich, Jan. 5-21. Oils and water colors 


by Emil Holzhauer, Jan, 20-Feb 


Belmont Galleries, 576 Madison Avenue 
Primitives, old masters, period portraits 


John Becker, 
colors by 


520 Madison 
Jean Hugo, 


Avenue—Wate) 
Jan, 5-31 


Boehler & Steinmeyer, 
Hotel, Madison 
Old masters, 


Ine., 
Avenue at 


Ritz-Carlton 
16th Street 


Bourgeois Galleries, 
Contemporary 
by the Galeries 


123 East 57th 
French art, 
Zborowski 


Street 
arranged 


Brooklyn Museum, 
Brooklyn—Water 


Eustern 


Parkway. 
colors and 


drawings 


by Albert H. Sonn, through Jan. Amer- 
ican impressionists (1880-1900), Jan. 19- 


March 1 Recent print 
cluding 16 etchings by 
10-Feb. 1. 


accessories, 


in- 
Rembrandt, Jan 


Brownell-Lambertson 
sith Street—Oils and wate 
tropical subjects by Natalie 
Jan, 18-30 


Galleries, 106 East 


colors of 


Van Vleck, 


Brummer Gallery, 55 East S7th Street 
Antique works of art. 


Bucher Galleries, 485 Madison Avenue— 


Antiques, tapestries and objects of art 
Mutler Galleries, 116 East S7th Street 
Paintings “suitable for decoration.” 


Carlberg & Wilson, Ine., 17 East 54th St.- 
XVIIIth century English and French 
portraits, primitives and sporting pic 
tures. 


Caz-Delbo Gallery, 561 Madison 


A venue— 
Sculpture by Richmond 


Barthé. 


Century Association, 7 West 48rd Street— 
One man show of work by Gifford Beal, 
Ralph M. Chait, 600 Madison Avenue- 


Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 


Permanent collection of French paint- | 
ings. 


Charles of London, 52 East 57th Street— | 
Paintings, tapestries and works of art 


Children’s Art Centre, 184 Eldridge Stree | 
Facsimiles of drawings by Rembrandt 


Contemporary Arts, 12 East 10th Street— 


Contemporary paintings by Harry H. 
Shaw, Jan. 12-Feb. 6. 
| 

Daniel Gallery, 600 Madison Avenune— | 
Group show of American painting, | 
through Jan, 23. } 

Delphic Studios, 9 East 57th Street 
Oil paintings by Alice Riddle Kindler, 
until Jan. 25. 

Demotte, Inc., 25 East 78th Street — | 
Coptic textiles, from the IllIrd to the | 
Vilth century, to Feb. 9. } 

llerbert J. Devine, 42 East 57th Street— 


Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture. Most unusual collection of 
Scythian art. 


Downtown Gallery, 113 West 18th Street— 


ihe paintings by Alexander Brook, 
Jan, 5-24, 

A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of 


art. 
Dudensing Galleries, 6 East 57th Street— 


+ ~“ - 
Paintings by Herman Trunk, Jan. 15- 


Feb. 15. 


myrens- Rast Galleries, 12 East 57th St.— 
’astels 


; and gouaches by Degas and |} 
Pissarro, to Jan. 25. 
Dertaeher Brothers, 670 Fifth Avenue— 
tallan paintings and drawings of the | 
XVIIth Century, Jan. 18-Feb. 6. 
Ehrich Galleries, 86 East 57th Street— 


Paintings by old masters and antique 
English furniture and accessories, mod- 


ern china, glass and linens, through 
Jan. 





erargil 
Paintings by 
to Feb. 1 


Giallertes, 
the 


63 East 
late 


57th 


Robert 


Street— 
Spencer, | 


The Gallery, 144 West 13th Street—Amer- | 


ican landscapes by Judson Smith, John | 
Kane, Foshko, Kopmaf, Avery Ben 
Benn, until Feb. 1 

fiallery of Living Art, 100 Washingto: 
Square East—DPermanent exhibition « 
progressive XXth century artists 

Vaseal M. Gatterdam Art Gallery, 1 
West 57th St.—Paintings by American 
ind foreign artists 

‘oldsehmidt Galleries, 730 Fifth \venue 
Old paintings and works of art 

‘rand Central Art Galleries, 6th Floods, 
Grand Central Terminal—Portraits bys 
Walter L. Clark, sculpture by Evelyn 
Longman Batchelder and annual exhi 
bition by the American Society of 
Miniature Painters, Jan. 19-30. 

lurlow, MeDonald Co., 667 Fifth Ave 
Etchings by old and modern master 


through Jan 


Marie 


Harriman Gallery, 61 East 57th 
Street—New painting by Walt Kuh 
through Jan, 25. 

’. Jackson Higgs, 32 East 57th Street— 
Old masters from the XIVth until the 
XIXth century. 

“douard Jonas of Paris, 9 Bast 56th St 

Permanent exhibition of rene! 
XVIIIth century furniture and work 
of art. “Primitive” paintings and paint 
ings of the XVIIIth century French atm 
English schools 

aennedy Galleries, 785) Fifth \venue 
French color prints, through Jan. 
‘eppel Galleries, 16 East Sith street 
Colored prints and contemporary and 
old masters, through Jan 

thomas Kerr, Frances Bldg. Fifth AVwve 
hue at 53rd Street—Works of art, paint 
ings, tapestries and antique furniture 

hleemann-Thorman Gatleries, Ltd. 3°. 
Madison Avenue — English print 
through Jan 

wleinberger Gaileries, 12) East Sith St. 
Old masters, through Jan 

hKnoedler Galleries, 14 East 57th Street 
Portraits by Sir William Orpen, Jan. 
18-30 

Kraushaar Galleries, 680 Fifth Avenue— 
Lithographs by Toulouse-Lautrec, 
through Jan. 23. 

l’Elan Galleries, 50 East 52nd Street 


Comprehensive one-man show of work 


by Vincent Canadé, Jan. 15-30. 
J. Leger & Son, 695 Fifth Avenue— 
XVILIth century English portraits and 


landscapes, 


Leggett Studio Gallery, The Waidortf-As- 
toria, 50th Street and Park Avenue— 
Paintings by Carle J. Blenner, to Jan 
9, Water colors by Henry Theodore 


Leggett. 


john Levy 
Early 


Galleries, | East 
masters, through 


57th 
Jan. 


Street- 


Julien Levy Gallery, 602 Madison Avenue— 


“Surréalisme,” paintings, drawings and 

photographs, to Jan, 29. 

Little Gallery, 29 West 56th Street— 
Handwrought silver. 

Macbeth Gallery, 15 East 57th Street-— 
Vermont landscapes, figures and _ still 
lifes by Herbert Meyer and paintings 
by Lily Cushing, Jan. 11-23. 


Vierre Matisse Gallery, 51 East 57th Street 
Selected modern French painters and 
sculptors, 


Metropolitan Galleries, 730 Fifth Avenue 
English paintings of the XVIIth, 


XVIIIth XIXth 


Metropolitan Museum of Art, S2nd St. and | 
Fifth Ave.—Prints (selected master- 
pieces), Gallery K41. Turkish embroid- 
eries of the XVIIth, XVIIIth and XIXth 
centuries, Gallery H17, through Feb- 
ruary 14. Loan exhibition of early New 
York silver in the Alexandria Ballroom 
and exhibition of the Paul bequest and 
other Chinese textiles, Gallery 16, Dex 
8, through Jan. 31. New addition to the 
American Wing. Japanese textiles from 
the Bing collection (Gallery H19) 
through April 17. Early woodcuts 
largely from the McGuire be- 
quest (Gallery 


and centuries, 


James C, 
K-37-40). 


Michaelyan Galleries, 20 West 47th Street 


—Oriental 
carpets. 


Mileh Galleries, 
Paintings, 


rugs, old tapestries, chenille 


108 West Sith Street— 
water colors and etchings of 


animals by Sybilla Mittell Weber and 
small paintings by contemporary Ameri- | 
cans, Jan. 11-23. 

Montross Gallery, 785 Fifth Avenue- 
Paintings by Bryson Burroughs, Jan. 
18-30, 

Morton Galleries, 127 East 57th Street— 
Water colors by Fitsch, Fiene, Hofman, 
Holzhauer, Marin, Simmons and Zor- 
ach, Jan. 18-Feb. 1. 

Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- | 
hibits relating to New York City. 


Museum of French Art, 22 East 60th Street 


Loan exhibition of work by Fantin- 
Latour, Jan. 13, through Feb. 14. Auto 
graphs of the kings and queens of 
France, etc., beginning Jan. 20 

Museum of Irish Art, The Barbizon, Lex- 
ington Avenue and 63rd Street—Paint 
ings by Sir William Orpen, Sir John 


Lavery and other Royal Hibernian Aca- 
demicians. A permanent exhibition ofl 
art and crafts. 


Museum of Modern Art, 780 Fifth Avenue 
One-man exhibit by Diego Rivera, 
through Jan. 27. 


New York 





National Arts Club, 15 Gramercy Park— | 
Members’ annual exhibition of paint 


ings and sculpture, closes Jan. 30. 


National Ass’n of Women Painters anid 
Sculptors, 215 West 57th Street—The | 
fist annual exhibition, through Jan. 20 


9 East | 
Herrmann, 


Neumann, New 
57th Street—Work by 


Jan, 7-23, 


Art Cirele, 
Frank 


vewark Museum, Newark, = de 
Modern American paintings and sculp 
ture. American folk sculpture, through 
January. The Wilbur Macy Stone col 
lection of paper dolls, paper theatre 

picture puzzle books, peep shows, et« 

dating rfrrom 1700, until March 1. Modad- 
ern American paintings and sculpture 
the bequest of Miss Lizzie Bliss The 
Jaehne loan collection of netsuke. Ob 
jects of beauty and 10 cents 


Arts and Ukraine, Jan 
19-31. 


costing 5 


crafts of the 


vewark Publie Library, Washington Park, 
Newark—Books printed by the late Wil- 
liam Edwin Rudge from the R. C. Jen- 
kinson collection 
Newhouse 
“From 


Galleries, 
Van 


New York Publie Library, 476 Fifth Ave.— 
Memorial exhibit of prints by S I, 
Smith, (Room 316), Dee. 1-Feb. 1. Mod- 
ern etchings (Room 321), to March 1. 
Karly views of American cities (3rd 
floor corridor). Designs for the stage 
by Marco Montedoro (Room 73), to Feb. 
Bs 


578 Madison 
Dyck to Lawrence.” 


New York Society of 
Floor, Squibb 
nue—Painting 


New York University, 
Square—Exhibition§ of 
tions. 


Women Artists, 30th 
Building, 745 Fifth 
and sculpture, to Feb. 1. 


100) Washington 
recent acquisi 
Painters’ 


and Seulptors’ Gallery, 22 East 


lith Street—Exhibition by Hungarian- 
Americans, through January. 

rank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms. 

rank K. M. Rehn, 683 Fifth Avenue— 
“A Chapter in American Art,” Jan. 4- 
Feb. 1. 

Reinhardt Galleries, 730 Fifth Avenne— 


Paintings by Georgia O'Keeffe and Mau 
rice Sterne. 


fumes Robinson, 721 Fifth 
bition of old English 
plate and English 


Avenue—Exhi 
silver. Sheffield 
furniture. 

Roerich Museum, Riverside 


Street—Modern Japanese 
til Feb. 9 


Drive at 108rd 
paintings, un- 


Schneider Art Galleries, Ine., 6 East 
Street—XVIIIth and XIXth 
and contemporary paintings, 


89th 
century 
Jan, 4-23. 


schultheis 
Paintings 


142 Fulton 
art objects. 


Galleries, 
and 


Street— 


Schwartz Galleries, 507 


Madison Avenue— 
Marine paintings. 


scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Water colors by Rowland- 
son (1756-1827). 

Messrs. Arnold Seligmann, Rey & Co., 
Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East 5ist 
Street—Paintings, tapestries and sculp- 
ture. 


Silberman Gallery, 183 East i7th Street— 
Paintings, art objects and furniture. 


W. and J. Sloane, Fifth at 47th 


Avenue 


Street—Contemporary American ceram- 
ics. 

Ss. P. R. Galleries, Ine., 40 East 49th 
Street—Paintings by Charles Basker- 


\ ille, 
and 


Jr., Agnes 
Emlen P. 


Tait, 
Etting, 


James E. Davis 
Jan. 12-Feb. 6. 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of NVIIIth century 
cabinets, bookcases and secretaries. 


Marie 


Sterner, 9 East iS7th Street— 
Paintings by Traini, Jan. 15-29. 
stora Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Bronze statu- 
ettes before Christ. (Hittite, Mtruscan, 


Greek and Egyptian). 


Switzer Studio, 210 Madison 
ternational exhibition of 
aging, opening Jan. 18. 


Avenue—In- 
modern pack- 


fextile High School, 351 West 18th Street— 
Fifty color reproductions illustrating the 
development of modern painting, assem- 


Avenue 


Ave- | 


ew 


Paintings by Clo Hade (Baroness 
Hertha Doblhoss) 

Women’s City Club, 22 Park Avenu 
Oil*, water colors and etchings of N 
York, until Feb. 5 


17 
Yamanaka Galleries, 680 Fifth Avenune— 
Group of important early Chinese 


bronzes. 


lloward Young Galleries, 6234 Fifth 
XVIIIth century English 
landscapes, through Jan 


Ave.— 
portraits and 
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M. & R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 Bis Boulevard Haussmann 


SO a, | 


Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 
FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE 
(18th Century) 





wh 
FERAL 
Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 
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The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











DECORATIVE 
PANELS 


PAUL MORO 
Expert Restorer of Paintings 
Cleaning and Relining 


1 East 53rd Street, New York 
PLaza 3-1255 


FIOWweER 
PAINTINGS 


/ elephone: 





MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


New York | 






















bled by the Museum of Modern Art 
through Jan. 23. | 
Union League Club, 37th Street and Park 


Avenue—"Forty 
painting” 
beth 


years of <American 
a group selected by the Mac- 
Galleries, to Jan. 28. 


Valentine Gallery of Modern Art, 69 East 
Sith Street—One-man show by Miguel 
Covarrubias, Jan. 18-Feb. 6. 


Van Dieman Galleries, 21 East 57th St.-- 
Paintings by old masters. 
| Vernay Galleries, 19 East 54th Street— 


Special 
English 
paneled 


exhibition of 
furniture, 
rooms. 


XVIIIth 
silver, 


century 
porcelain anu 


Wanamaker Gallery, au Quatrieme, Astor | 


Place—American antique furniture at 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Julius H. Weitzner, {ne., 122 East 57th St.— 
Old and modern paintings 


Weyhe Gallery, 794 Lexington Avenue- 
Drawings and prints by Mabel Dwight 
and sculpture by Betty Burroughs, Jan 
4-23. 


Whitney Museum of American 
West Sth Street—The 
tion of water colors, drawings, and 
prints and 200 works from the museum's 
collection of paintings, Jan. 5-Feb. 4. 


Art, 10 


| Wildenstein Galleries, 647 Fifth Avenue— 


museum’s collec- | 


i 


PAINTINGS 
TAPESTRIES 





DUVEEN BROTHERS 


cr” 


\« 


NEW YORK 
PARIS 





PORCELAINS 
OBJETS d’ART 


Ww 





BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 


PARIS 


55 EAST 571rn STREET 203 BIS. BD. ST. GERMAIN 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


EAST 57TH STREET 





NEW YORK 
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RECENT 
AUCTION PRICES 


MARGRAF @& CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 


SACK AMERI( Ax ~ eo dar ar 
American mene a yree 

row de a —_ the main bod 

assem m as well i the 

being fill iy “the one eSslo Israel Sa 

Sa ecurred at th Ame in Art-Ande 


oT FS ST 


aaa eee 





on Galleries, Saturday aft« on, Jan ; 
A grand rts ee $105,890 wa secured ir 
this fine dis sy il, which was attended by 
many we Il kn wn ‘collecto Among tho 

. . 
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6 BELLEVUESTRASSE, BERLIN, W.9 


items in the small group of . irly AY 
‘an Iver were obtained b the Minn 
ape plis Institute of As We print below 








ee 








a i ‘ MmeknNeS cee i trie 
11 ites beaker by Ww i im Whit 
temore, Portsmouth N H 
1710-1770 Minneapolis Insti 


ee 


15—Silver caudle cup by Jeremia 
Dummer, Boston, Mass 1645 
718; Minneapolis Institute f 





VAN DIEMEN DR. BENEDICT 


16—Small silver spherical teapot by “TO THE MEET” » SYBILLA WEBER 
Jacob Hurd Boston Mass By YB & CO. & CO. 
1702-58 Bt S. Rawlings 2,40 Included in the artist's exhibition now on view at the Milch Galleries. 
17—Pair of ilver salvers by John 
Le me ux, Ne ay York, admitted 
Freeman, 1723; Minneapolis In 
stitute rf Arts 1,900 
18 wnt-te » silver tankard by Sin 
mm Se yumaine New 7 rk, N. ¥ 


1% , PAINTINGS 
Me silane A bins, e i 2.200 ON EXHIBITION by OLD MASTERS 


ae gaNy chairs, at “ Eng land 
17 Ww ree 


is tebeees hock: TOMORROW (SUNDAY) from 2 to 5 p. m. AND 


fre 3 ne e-hole de sk, Te vernaend 


shout 1770; 'G. HL. Jones...” 6,300 CONTINUING DAILY UNTIL SALE, from 10 a. m. BERLIN 





T  WELtren” “secretary book 20 10 p. ws. at BELLEVUESTRASSE 11a 
case, American, 1785-95; Gins 7 “ 
be & Le ; 2 600 
67—C Chipp wide ‘oan dadestl AMSTERDAM: Van Diemen & Co., Rokin 9 


‘roll-top highb« Willi um Sa uv 


ery, Philadelphia, 1760-75 ; 
Ginsberg & Levy 500 

69—Shell-carved cherry _ ck-front ——— ; = — 
desk, Godda d, Rhode Island, _ _— —s 
about 17 G. H. L ye. 3.475 


74 pe gany bonnet-top chest on 
f 
a* 


ee”) ART GALLERIES, Inc. MARGRAF & CO 
25 i ed ‘an area = New AUCTIONEERS and APPRAISERS ° 
be 


England, 1660-80; Gins & | 
Levy .. : : oat >, 00 











PPL LLL LOLS = 


MeKEARNIN, EARLY AMERICAN HOTEL PLAZA | 


American - Anderson Galleries rhe eb. | 
t s sale of earl America glass 7. M4 / , « —~ 7 T » 
e-panen enle of carly American glass Rose Room Fifth Avenue at 58th Street, New York } ine Jewe S 
brought a gr: <e - tots a] of $5,283.50 The 
highest prices ere $600 and $500 The 


first was given yo Ww. W. Seaman, ‘agent 
‘ 


chee Bei St a SALE AT PUBLIC AUCTION Antique Silver 





by F. S. Fredericks for Ne 338, a tall 
sugar bowl and cover of a bi Mie unt qua- 
marine — forme ty in the e¢ sHeetion 


elas FRI. & SAT., JAN. 22 and 23 at 2 P.M. 
UNTER DEN LINDEN 21 
ENGLISH. FRENCH and ITALIAN BERLIN. W. 8. 


FURNITURE ve 


OF THE XVII AND XVIII CENTURIES; TAPES- 


TRIES, SILVER, HOOKED AND ORIENTAL RUGS JULIUS LOW Y 


AND OBJECTS OF ART. [INC.] 








| Sold by Order of 
ils tens | MRS. WM. V. SEMEL 


About 350 B.C. 
10%” High, 10%” Diam. 


HIGH GRADE 
PICTURE FRAMES 


With Additions 


Buff Color. Designs and 8 female 


Antiques and Reproductions 


Heads in red and black 
Frederick A. Chapman, Auctioneer 


$500.00 REWARD Catalogues Sent on Request ALSO—RESTORING—REGILDING—RELINING 


For Return of Above 25-27 West 56th Street, New York 
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Vase in Condition Pictured, or 


I f 4 l di 4 a = . —— —_ ee _ = G 
eel HEINEMANN GALLERIE s ) 

















er Expires March 31, 1932 LENBACH PLATZ 5 & 6, MUNICH A} 
— | THE GORDON GALLERIES 
| HIGH CLASS PAINTINGS | PAINTINGS 

TOPLIS & HARDING || ANCIENT and MODERN | ETCHINGS 


“em BRONZES 
150 William St. 


me BY. HANSEN GALLERIES, Inc. 


a | SCHWEIZERHOFQUAIS, LUCERNE 











27 ADAMS AVENUE EAST, DETROIT 








Printed by W.N.U., New York 
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NEWHOUSE 


GALLERIES 
































“VISCOUNT JOCELYN” 
By 
JOHN JACKSON, R. A. 
(1778-1831) 













This interpretation of an English nobleman by the Royal Academician, Jackson, is a 

large and imposing canvas, being 50 x 43 inches in size. The Viscount is seen seated 

in a red armchair, wearing a blue coat with red trimming. Brilliant reds predominate 

throughout the picture, and the fine draughtsmanship stamps it a most desirable acquisi- 
tion for any collector. 


PAINTINGS 


I! EAST 57th STREET 484 N. KINGSHIGHWAY 


} 
| New York St. Louts 
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REMBRANDT PAINTINGS 


IN AMERICA 


by DR. WILLIAM R. VALENTINER 


750 Pages, size 12 x 16 inches 
176 Full Page Gravure Reproductions 


are published for the first time and the author has identified the sitters of several 
hitherto unnamed portraits, correcting the dating of certain works. The volume is bound in genuine 


three-quarter Morocco leather and stamped in gold. Edition limited, priced at FORTY DOLLARS. 


WHAT THE CRITICS SAY: 


“One of the best approaches to the subject we have ever read. Dr. Valentiner writes not only as one versed in technical 
expertise but philosophically, with a fine feeling for what is noble in the master. ... We could not exaggerate its value. 
... It may be taken. . . as having a canonical status. .. . Rembrandt Paintings in America takes its place proudly 
alongside Bode’s memorable work.” Writes Royal Cortissoz in the New York Herald Tribune. 


“Dr. William R. Valentiner is the most widely accredited authority on Rembrandt in America and, since the death 
of Dr. Bode, there are few in F.urope to contest his premiership in this field. A study of the American-owned works 
by the master, to which he has given two years of research ...is, obviously, full of matter for thought.” Writes Henry 


McBride in the New York Evening Sun. 


AUTOGRAPHED EDITION OF NUMBERED COPIES 


This special edition, limited to 200 numbered copies, is beautifully hand-bound in full wine Turkish Morocco richly 
handtooled in gold and bears a facsimile signature of the artist. Fach copy is autographed by Dr. Valentiner. Priced 


at SEVENTY-FIVE DOLLARS. 


& W. FRANKEL, Publisher, 20 EAST 57TH STREET, NEW YORK 
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painting by Rembrandt in America. These paintings, in private collections and 
museums throughout the country, have been reproduced by a special Gravure 
process after two years of painstaking effort. The highly illuminating compari- 
sons and criticisms of the author make this book one of the most unusual ever to 


be published. Fifty or more hitherto unrecorded Rembrandts in this country 
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